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CATALOGUE,  &c. 


No,  i.    Sir    PETER   PAUL  RUBENS 

WAS  born  at  Cologne  of  reputable  parents,  who  fent  him  to  Antwerp,  where  he  received 
a  liberal  education,  and  the  firft  inftruclions  in  the  art  of  painting.  His  progrefs  was 
fo  rapid,  that  he  foon  furpafled  all  thofe  of  that  country  who  had  preceded  him.  Not  content 
with  that  fuperiority,  he  made  the  tour  of  Italy,  to  improve  his  knowledge  in  the  art,  but  more 
from  obfervation  than  by  practice;  for  we  do  not  find  but  few  of  his  paintings  done  during  his 
refidence  there,  Notwithstanding,  he  painted  fome  pictures  for  the  gallery  of  the  Duke  of 
Tufcany,  and  feveral  portraits  of  the  nobility. 

On  his  return  he  was  employed  by  Mary  de  Medicis,  by  whofe  order  he  painted  the  famous 
gallery  of  the  Luxembourgh  in  Paris. — This  work  at  once  eftablifhed  his  name  and  reputation  j 
at  the  fame  time  he  was  efteemed  a  great  and  able  politician ;  for  he  was  foon  after  fent  Ambaf- 
fador  to  the  Court  of  Spain.  While  on  his  embaffy,  he  decorated  the  Efcurial  and  other  palaces 
with  his  paintings. — He  afterwards  was  fent  to  England  in  the  fame  character,  and  when  at  this 
metropolis,  painted  the  cielingof  Whitehall,  by  order  of  King  Charles  the  Firft.  He  returned 
to  the  Netherlands  with  honours,  and  riches,  and  fo  many  commiffions,  that  he  was  under  the 
neccffity  of  employing  moft  of  the  arrifts  there;  whom  he  treated  with  the  greateft  kindnefs 
and  friendfhip.-— —  Amongft  them,  one  defired  a  private  converfation  with  him,  where  being 
admitted,  he  difclofed  his  fecret:  the  purport  was,  That  he  had  fpent  fome  part  of  his  life  to 
difcover  the  philofopher's  ftone.  He  had  fucceeded,  and  that  if  Rubens  with  the  wealth  he 
pofleffed  would  join  with  him,  they  might  produce  the  effect  (gold!)  That  the  profits  arifing, 
would  eftablifh  them  and  their  families  in  affluence,  fplendor,  and  honour. 

This  great  man  after  hearing  his  project  with  attention,  cooly  took  him  by  the  hand,  and  led 
bim  into  his  painting  room,  where  taking  up  his  palette  and  pencils  he  faid,  "My  friend,  the  great 
fecret  to  make  me  rich,  I  poffefs ;  and  that  without  any  other  aids  than  what  I  am  going  to  Slew 
you.  Thefe  colours  (pointing  to  thofe  on  his  palette)  mixt  with  each  other,  and  properly  laid 
on  canvas,  produce  me  wealth,  friends,  and  honours;  and  I  could  wifh,  that  you  would  feelc 
for  no  other  means." — The  artift  convinced,  dropt  his  fcheme. 

Amongfr  many  of  his  altar-pieces,  the  picture  before  us  is  one.  It  reprefents  St.  Evo,  patron 
of  the  gentlemen  of  the  long  robe.  He  was  an  eminent  counfellor,  and  afterwards  a  bifhop  of 
great  fanctity. — While  a  counfellor,  and  when  a  bifhop,  he  employed  much  of  his  time  in  fettling 
differences  to  prevent  litigations ;  for  thefe  and  many  other  good  deeds,  he  was  canonized.  It  is 
cuftomary  in  Catholic  countries,  that  every  fociety,  company,  or  fraternity,  chufe  a  faint  for 

their  patron,  whom  they  invoke  St.  Kvo  having  been  of 'the  law,  was  cho'en  by  that  body 

as  their  patron,  his  example  of  protecting  the  diftreffed,  and  defending  the  opprefll-d  they  imitate  ; 
for  in  that  country,  they  muft  take  an  oath  before  they  are  admitted  to  their  degrees,  whereby 
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they  oblige  themfelves  to  advife,  plead  for,  and  affift  the  poor,  in  preference  to  the'  rich  and 
powerful.  

..  Our  artift  has  had  the  greateft  attention  to  his  fubje&  in  this  picture.  The  faint  has  ftooped  to 
receive  the  brief  of  adiftrefted  widow  and  her  two  children,"  which  he  has  received  with  the  "greateft 
benignity,  as  is  finely  exprefled  in  his  countenance.  The  widow's  grief  and  diftrefs  are  admira- 
bly exprefled,  while  (he  inftructs  her  child  to  kneel,  and  hold  up  his  little  hands  to  implore  the 
faint's  afliftance,  the  lefFer  infant  in  her  arms  looking  up  to  him. 

No.  2.  RUBENS. 

A  moft  beautiful  rural  fcene,  in  which  the  artift  has  introduced  a  groupe  of  cattle. — On  the 
fore  ground  i£a  woman  milking,  and  others  emptying  it  into  a  brafs  pot.— -The  cattle  are  drawn 

with  great  corre&nefs,  and  the  attitudes  fo  variated,  as  to  make  the  whole  interefting  The 

force  of  colouring  in  this  picture,  is  beyond  conception  ;  and  though  a  hiftortcai  painter,  he  has 

here  produced  a  wonder  in  a  different  line  »  The  ground  is  tranfparent,  and  fuitable  to 

his  groupe.  The  trees  are  touched  with  that  freedom  of  -pencil  common  to  that  great  genius.— 
Few  of  this  kind  of  his  compofitions  are  extant :  there  is  one  fimilar  to  this  on  a  pannel  at  Ant- 
werp, for  which  the  Duchefs  of  Northumberland,  when  on  her  travels,  offered  one  thoufand 
guineas 

No.  3.     J  O  H  N    and   U  B  E  R  T     VAN    E  Y  C,Kr 

Born  about  the  year  1370,  at  Maafyck  ;  they  were  taught  the  art  of  painting  by  their  father, 
they  were  likewife  learned  and  fcientiftc.  They  employed  their  leifurein  the  laboratory,  endea- 
vouring to  find  colours  to  bring  their  art  to  the  utmoft  perfection,  and  as  it  often  happens  in  ftudies 
of  this  nature,  that  one  thing  is  fought  for,  and  in  its  {lead  another  is  fcund5  fo  it  was  with  thefe 
two  brothers,  for  in  fearching  for  fome  noftrum  to  preferve  their  paintings  from  the  effecr.3  of 
damp,  they  hit  upon  a  varnifii  of  oil,  which  gave  their  performances  a  frefher  look  than  thofeof 
their  cotemporaries  who  had  good  repute. — Sometime  atter  finding  that  their  varnifh  became 
foul  and  yellow,  and  crackt  thefurface  of  the  picture,  they  were  feeking  other  means,  when 
thev  found  that  colours  mixt  better  with  oil,  than  with  eggs,  or  gum-water,  they  made  ufe  of 
their  ingenious  inventions,  and  were  the  firft  that  painted  in  oil  colours,  which  they  kept  a  fecret 
for  fome  time,  and  we  are  beholden  to  them  for  the  valuable  invention  that  gives  luitre  and  dur- 
ability to  the  art,  which  has  been  pradYifed  with  fuch  fuccefs  to  the  prefent  time  ! 

An  ingenious  Italian  (Antonelli  of  Mefina)  having  feen  a  picture  in  this  manner,  which  had 
been  fen t  to  the  court  of  Naples,  determined  to  go  to  Bruges,  to  get  the  fecret  at  all  events  : 
when  arrived,  his  firft  endeavour  was  to  get  acquainted  with  the  Van  Eycks,  and  had  the  addrefs 
to  ingratiate  himfelf  with  John  by  a  prefent  of  drawings,  which  Antonelli  had  fent  for  from 
Rome  ;  that  he  was  admitted  into  the  painting  room,  and  foon  obtained  his  end.  —  Ubert  died 
at  Ghent,  John  at  Bruges  ;  yet  few  of  their  performances  are  found  in  thefe  places.  They 
were  tedious  in  high-finifhing  their  works,  as  may  be  feen  in  what  we  have  before  us,  and  we 
aflure  the  public,  that  no  monarch  poflefles  a  painting  fo  capital,  and  well  prel'erved  of  this 
mafter.  ,We  know  but  of  one,  which. is  preferved  at  Ghent,  and  was  copied  by  Mr.  Coxis 
for  Phillip  king  of  Spain,  who  paid  for  it  4000  gilders  exchange  money;  the  king  alfo  fent 
Coxis  a  great  quantity  of  ultramarine  to  a  great  amount  as  a  prefent. 

This  capital  performance  repreients  the  virgin  holding  in  her  lap  the  infant,  who  has  in  h:3 
hand  a  bunch  of  grapes,  on  the  right  of  the  virgin  fits  St.  Catherine,  denoted  by  a  crown  on 
her  head  interwoven  with  wheels,  the  emblem  of  her  martyrdom  ;  next  to  her  is  St.  Dorothea  with 
a  bafket  of  flowers;  the  third  figure  is  St.  Agnes  with  a  lamb;  the  fourth  is  St.  Poionia  with  a  pair 
of  pinchers,  the  emblem  of  her  fufftrings,  another  faint  and  an  angel  playing  on  a  lute,  and  in 
the  corner  is  a  portrait,  of  the  artift,  which  makes  up  this  fide  of  the  picture,  On  the  left 
fide  of  the  virgin  is  St.  Agatha  with  the  inftrument  that  put  an  end  to  her  exigence  ;  next  is  St. 
Godalive  denoted  by  the  fatal  ribbon  with  which  fhe  was  ihangled,  the  artift  has  placed  the  rib- 
hon  around  her  neck  with  grace  and  ornament ;  near  her  is  3t.  Barbara,  the  decoration  of  her 
head  defcribes  a  tower,  the  emblem  of  her  martyrdom,  by  her  St.  Lucia,   who  had  her  eyes 

plucks 
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pluckt  out,  beyond  -her  ftands  St.  Cecilia,  a  religious  perfoii,  and  an  angel  playing  on  the- 
^t'ATn^  .he  antient  ftile  of  grouping  their  Mfafe. 

.tion  in  religious  orf^ a »  j£  i  toSSEn ;  to  thefe  ladies  thepoorer 

^fSerar^ ^ESS.i*t  that  by  their  inftigation  and  affiftance,;  a  per- 
people  of  Bruges  are  g  reatiy o  7  As  ^  wu  m<,re,      tended  for 

lto3^JJ^S^L^3i^?eS»«>d.  the  wedding  ring  excepted;   if  the  pledges 

,hC  *^Lwf^ J^?5mE5  were  delivered  "without  charge,  after  the  ume  al- 
were  redeemed^  a  c„t,„p  y      ^  ^  furp!us  ^  ^ 

'  Sand  aEce  til  d'inreil'es  of  the  poor,  as  it  prevents  ufury.  It  »  to  be  w.&ed  tha. 
there "were  fuch  inftitutions  in  every  metropolis 

No..  4-     CASPAR     d  .e     C  R  A  Y  E  R 

Was  born  a.  Antwerp.    He  received his  ^^t^^'^O^ 


nobility,  tobeprefentedtotheKing  his  brother,  and 

paint  the :  portrait  of '"™'.e  '  r"fv°d  at  Madrid,  that  he  fent  the  artitt  a  golden 

cham,  and  at  the  tame  time *yv?*.  ,      nf  nrofit  and  honour,  but  our  artift  was  dif- 

that  the  magiftrates  of  Bruffe      offeree him  ^ft°^^ich  was  his  chief  delight,)  refufed 

^ten?te^2™  he  enjoyed  of  pnatfS.  hi,  art  fa 
the  offer   M  dT„ar^fr^fBryiWs,  Rubens  having  heard  of  hts  great  reputation,  made 

tranquility  ^f^^Td  Jration  on  feeing  our  artift's  performances,  exprefled  himfcl m 
him.a  yi.fit,  and  flrucfc  W1^nnr^  h£rn  th&at  dare  crow  over  you,  muft  be  great  indeed  V 
the  following  manner,  « Crow,  cro^,  them  J        mom         the  femmt 

•Whilft  at  Ghent   Vandyke  on  h u  way  g  bed  chamber,  wl^eCrayer  having 

faying  he  ^.^f^^^^^^^l  prefented  himfclf  at  the  entrance  in  his  difhahille, 
jumped  out  of  hj»  bed  o„  ^»n*h^^^^         nP  thatloofs  attire,  defired  a  palette  and  colours,  . 
and  embraced  his  friend  ,  V  andytce  »e«»g  ,       fa.  h      ;  pref£rved  and  admired, 

and  fetched  out  Crayer  on  a  piece  of  canvas   w£cfa af  the  feven  Fountains 
-  eminenyce,furrounded  by  faints j  . 

near  Bruffels. — It  represents  tne  v  irgin  *llVJ  flowers  •   St   Barbara  hold  hg  a  tower,  and 

;S,  b«^>^»^^^X^^«^  with  ft.  Monica,  St. 

Antony,  and  ^  toHin^,fe  c^fc<rf,St:.A^  .  ;  ... 

^Vt^nWure  hafbeera  wav  co.nfidered  as  one  of  his  beft  produ£!ians.    The  compofit,c»  » 

|race  and  grandeur,  uncommon  m  the  Fleonfli  fchool. 

No.  5-      K   O   U.  B'  E   R    G  EN, 

•  a  •  .  n  Hifrlnle  of  ikfar/z/?  A  fir#i  with  whofe  daughter  he  fell  in  lore* 

.  Born  at  Antwerp,  in  1604  ;     d  £  pie  ^  ^  ',eavc  the  co.antr,7to  wcan  his  paffion. 

.  but  not  meeting,  with  a  reoproca  retur";  ^  £ l°ccame  intia«te  with  Franco, 

.He  went  to  Rome   ^^^t^l  lugLer,  reckoned  a  great  beauty.  Koubergen 

refufed. — At  this  time  ms  gic*i  r  f       .imrt„nft  mW   one  from  a  fraternity  at  Antwerp  for  an 
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4ure  was  Tent  home  and  placed  on  the  altar,  it  drew  all  the  artifts  and  amateurs  of  Antwerp,  and 
many  faw  it  with  a  jealous  eye,  and  as  a  proof,  fome  perfon  contrived  to  cut  out  two  of  the  heads  ; 
the  fraternity  were  obliged  to  entreat  the  artift  to  paint  two  others  to  replace  them,  which  he  did, 
and  the  introduction  of  them  can  to  this  day  be  perceived.— Solicited  by  the  court  of  Bruffels,  he 
returned  and  fettled  himfelf  there.  He  was  likewife  a  great  architect  and  antiquarian  ;  highly 
efteemed  by  the  Duke  Albert  —The  picture  before  us  was  painted  for  that  Pnnce. 

It  reprefents  the  Holy  Family.— The  infant  is  fitting  on  the  virgin's  lap,  and  St.  Jofeph  hold- 
in*  a  book  to  him.  St.  Ann  proftrated  on  her  knees,  beholds  the  child  with  veneration.  Over 
them  an  ano-el  holds  a  crown  of  thorns —On  the  foreground  are  feen  implements  of  a  carpenter 
with  fome  Savings,  &c.  Our  artift  had  laid  afide  much  of  the  Flemifh  manner,  and  contraded 
the  Italian,  as  may  be  obferved.— The  manner  of  defign  is  excellent,  the  difpofition  judicious, 
and  the  whole  makes  an  elegant  performance.— The  works  of  this  painter  are  greatly  efteemed 
and  admired,  and  looked  upon  with  veneration  by  every  intelligent  connoifleur.  They  are  very 
fcarce,  and  we  know  of  none  to  be  difpofed  of. 

No.  %       ABRAHAM      B   L   O    M   A    R  T, 

Born  at  Ghurceam,  in  1647;  he  received  his  firft  inftruaions  at  Utrecht;  he  made  fo  great  a 
ufe  of  his  time,  that  he  was  foon  pronounced  the  firft  hiftorieal  painter  of  the  age  he  lived  in. — 
This  reputation  produced  him  orders  from  many  great  and  eminent  perfonages,  paticularly  thofe 
who  had  celebrated  galleries  ;  amongft  others,  the  Count  de  la  Lippe. 

The  pi&ure  before  us  reprefents  the  adoration  of  the  fhepherds,  fo  well  known  by  that  famous 
print  engraved  after  this  pi&ure,  by  that  illuftrous  engraver  Bolfworth. 

The  Virgin  has  a  mod  amiable  fweetnefs  of  character.  She  is  kneeling*  and  uncovering  the 
child  to  truTfhepherds,  whilft  rhey  proftrating  themfelves  in  different  attitudes,  admire,  and  adore 
the  infant.  On  the  fore  ground  lays  a  lamb,  the  offering  of  a  fhepherd,  who  is  in  a  moft  hu- 
miliating pofture  on  his  knees.  Above  is  feen  a  groupe  of  angels  finging  the  good  tidings. 

No.  7.       ABRAHAM      J    O   H    N    S    E  N, 

Born  at  Antwerp,  in  1569  ;  he  was  cotemporary  with  Rubens,  and  alfo  his  competitor;  and 
in  fome  points,  was  on  an  equality  with  that  great  artift.  —He  loft  much  of  his  time  in  diffipa- 
tion,  and  was  fo  jealous  of  Rubens's  merit,  that  he  challenged  him  to  paint  a  piaure,  as  he 
would  another,  and  the  opinion  of  the  judges  mould  decide  who  was  the  greateft  artift.    Rubens  , 
declined,  and  faid  the  world  might  judge  at  large.  ■  ,  • 

The  fample  of  this  artift  here  produced,,  was  an  altar-piece,  and  reprefents  the  wife  mens 
offerings.  One  on  his  knees  holds  forth  a  golden  veffel  to  the  child,  who  feems  to  admire 
fome  of  the  jewels  in  the  cup.  The  infant  is  moft  gracefully  phced  on  the  mother's  lap  on  the 
ritrhtfide  of  the  picture,  who  is  attired  in  blue  and  and. white  drapery  in  eafy  folds.— Behind 
ftands  St.  Jofeph,  a  venerable  figure.— In  the  diftance  is  perceived  the  guiding  ftar. 

No.  8.       T  E  N  I  E  R  S     the'  Father, 

Learnt  of  the  great  Rubens,  afterwards  he  went  to  Italy,  and  lived  with  Elfhamer  ten  years; 
he  then  returned  to  Antwerp,  where  he  fucceeded  greatly  in  reprefenting  grotefque  fubjeds,  as 
alfo  converfations,  landfcapes,  &c.  m 

The  two  pi&ures  before  us  are  famples.    The  one  reprefents  the  infide  or  a  guard-room  full 

of  the  lon<*  tailed  gentry,  in  various  attiudes  and  employs,  On  the  left  of  the  picture  appears 

a  chimne^,  crouded  with  monkey  warriors,  and  near  them  a  table,  where  a.feleA  party  of  the 
rrrinnin* 'tribe  are  playing  backgammon.  In  the  centre  of  this  piece  ftands  the  fuperior  offi- 
cer :— Our  artift  to  diftinguifh  him,  has  fingularized  him  by  a  coniiderable  length  of  tail,  and 
a  fuperiatfve  mock  gravity  of  countenance.— He  is  conciuaed  with  a  candle  to  the  entrance  of 
the  room,  where  he^meets-a  prifoner  brought  in  by  the  night  guard,  well  fecured.— The  prifoner 
is  drelTed  in  a  red  jacket,  his  head  and  legs  fhew  him  to  be  a  great  he  cat;  fuppofed  to  be  brought 
befoie  the  captain,  for  being  found  out  at  diforderly  hours  ;  Mr.  Pufs  looks  very  pitiful.  In 
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the  back  ground,  are  feen  fome'of  the  guard  afleep.— Near  them  lie  arms  and  other  furniture,, 
applicable  to  fuch  a  place  j  and  on  a  height  is  wrote  in  Flemifli  characters,  David  and  Abraham 

Tenitrs,  -  _  • 

It  is  ftirprifing  the  powers  of  imagination  this  artift  pofleffed,  and  the  different  forms  and 
fltapea  he  has  given  to  thefe  burlefque  guardians  of  the  peace ;  and  how  wonderfully  he  has  ex- 
prefled  and  characterifed  the  different  heads.— —The  whole  is  a  fevere  fatire  on  the  citizens  of 
Antwerp,  and  the  towns  in  Flanders  j  where  the  citizens  mount  guard  at  night,  and  ftill  retain, 
their  old  cuftom  in  that  country. 

The  companion  to  this  piece,  reprefents  a  mountebank  environed  by  a  multitude  of  the  fame 
fpecies.— The  artift  has  given  an  air  of  moft  important  gravity  to  the  quack,  who  is  felling  his 
drugs  with  great  compofure  of  countenance,  while  his  merry  Andrew  at  the  end  of  the  ftage  is= 
making  various  geftures  to  mock  his  mafter  for  the  diverfion  of  the  fpectators-.    At  the  other  end* 

fomeof  the  quack's  are  vending  his  balfam.  On  the  right  hand  of  this  performance,  ftands  a 

cartfilled  with  a  numerous  aflemblage  of  monkies  old  and  young,  all  paying  great  attention  to  the 

oracle  on  the  ftage.  It  muft  aftonifh  every  beholder  of  this  piece,  to  think  how  far  the  ideas- 

of  this  artift  could  lead  him.— The  different  fancies  ofdrefs  with  which  he  has  cloathed  his  apifh. 
=  actors,  fhews  the  refouice  of  his  genius,  and  is  truly  laughable.  — —Thefe  two  picture*  have  al- 
ways been  confidered  as  the  moft  capital  of  the  mafter  in  this  ftyle. 

No.  V      JOHN  STEEN 

Was  born  at  jLeyden  in  1636,  was  a  difciple  of  KnufTer.  This  painter  from  his  early  youth: 
gave  ftrong  indications  in  his  drawings  and  (ketches,  that  his  fine  pencil  would  be  employed  in 
droll  and  entertaining  fubjects.  He  was  the  fon  of  a  brewer,  the  bufinefs  the  father  intended 
him  for,  which  when  of  age  he  purfued ; — but  John,  whofe  only  happinefs  was  jolly  compa- 
nions, neglected  the  brewery.  The  father  once  gave  him  a  gentle  rebuke  on  that  fcore,  "Saying, 
John,  John,  there  is  no  life  in  the  brewery ;"  to  which  our  wag  replied,  •«  Father,  this  is  not  the 
day,  if  you  will  call  in  on  market-day,  you  will  fee  all  alive."  Accordingly  he  came,  and  to  bis< 
great  furprize  faw  the  kettle  full  of  water,  on  which  were  a  number  of  ducks  quacking  for  food  ; 
John  faying,  "Now  Sir  there  is  life  in  the  brewery."  The  father  on  this  fpeech  gave  up  John  and' 
the  bufinefs.  John  from  that  time  forward,  applied  himfelf  to  painting  humorous  compofitions, 
of  which  this  picture  is  a  curious  inftance; 

It  reprefents  a  country  wedding,  ornamented  with  various  groups,  and  a  multitude  of  figures, 
all  merrily  defcribed  both  in  feature  and  action,  preparing  to  enjoy  the  feaft.—  In  the  centre  of 
this  numerous  aflemblage,  is  feen  the  bridegroom  courting  his  bride,  and  exprefling  his  impatience 
to  go  to  church,  on  which  the  mother  near  her,  refting  on  her  crutch,  fhews  her  fatisfaction  ; 
fo  doe9  the  old  man  who  ftands  by  her. — The  young  people  around  them  are  fhouting  for  joy  — 
One  of  the  bye-ftanders  holds  a  cat,  which  he  is  pulling  by  the  tail  that  fhe  may  join-in  the  chorus. 
In  the  back  ground,  a  window  of  a  houfe  is  crouded  with  boys  and  girls,  making  a  noife  with 
a  brafs  kettle,  and  at  the  door  appears  a  trio,  of  one  playing  on  a  gridiron,  another  on  his  nofe, 
and  a  third  blowing  a  horn. — A  boy  and  girl  are  ftrewing  flowers  before  the  happy  pair,  the  girl- 
feems  to  be  in  a  joyful  difpofition,  her  partner  that  holds  the  baiket,  feems  likewife  in  a  merry 
mood,  and  by  his  grin,  feems  to  intimate,  that  the  girl  wifhes  it  may  foon  be  her  turn  to  be  a  bride. 
On  the  right  hand  fide  of  the  picture  are  many  perfons  employed  in  preparing  for  the  dinner,, 

fome  receiving  the  puddings,  others  going  to  kill  a  pig..  On  the  left  fide  is  a  man  and  boy 

bringing  to  the  entertainment  a  barrel  of  beer.  The  whole  fcene  is  crouded  with  fpectarors,  where 
mirth  and  jollity  glow  in  every  face ;  and  few  compofitions  of  fuch  numbers  of  figures,  are  fo 
well  characterized,  and  combined  as  in  this  performance. — It  is  pencilled  with  the  greateft  facility, 
and  livelinefs  of  colours,  and  with  that  firmnefs  of  touch,  that  produces  a  clear  effect. 

:      No.,  10,      RACHEL      R   17   ¥   S    C  H, 

Born  at  Amfterdam  in  1604. — Daughter  of  a  famous  profeflor  of  anatomy,  fhe  received' 
her  firft  inftructions-  from  William  Van  Alft,  a  flower  painter  of  that  age;  in  a  few  years  (he 
furpafled  him,  as  well  aa  all  others  in  that  line,  following  nature  fo  clofe,  that  we  often  think 


we 
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we  can  touch  the  real  object/-— She  was  greatly  admired  by  all  thofe  of  her  profenlon,  and 
lovers  of-  the  arts.- — -Amongft  others,  that  great  and  noble  patron,  whofe  name  mult  be 
dear  to  the  admirers  of  vertu.  The  elector  of  Palatine,  who  formed  that  ineftimable  gallery  at 
DufFeldotf,;  which  always'  attracts  the  fcientific  travellers,  took- particular  notice  of  our 
female  artift,  and  endeavoured  to  poffefs  all  ihe  produced.  He  rewarded  her  moft  nobly,  bs- 
ftowing  honours  and  prefents  of  every  kindj  particularly  a  fet  of  filver  furniture  for  a  toilet. 
This  prince-extended  his  favours  fo  far  as  to  become  godfather  to  her  infant  fon,  of  whom  he 
always  was  the  protector.  We  will  here  obferve,  that  this  prince  was  the  generous,  protector  of,- 
three  of  the  gre'ateft  artifts  of  the  Dutch  fchool — Chevalier  Vandewelf-- Young  Weenix— and 
the  eminent  artift  of  whom  we  are  fpeaking,  whofe  works  hemoftly  polleiTed.— The  two  pieces 
before  us  were  painted  for  the  Heeren  de  la  cour  de  Leydeny  who  had  one  of  the  beft  cabinets  -in 
that  country,  well  known  to  many  in  this  metropolis,  who  were  at  the  fale  of  thofe  treafures, 
where  thefe  two  pictures  were  fold,  and  which  have  been  ftnee  purchafed  at  a  great  advance  by 
the  prefent  Exhibitor,  to  gratify  the  lovers  of  natural  hiftory,  &c.  In  thefe  they- will  fee 
the  beautiful  productions  of  the  garden  reprefented  with  molt  aftonifhing. force  j^.fuli  of  de- 
licacy, high  finifhed  to  a  miracle,  yet  they  are  free  and  loofe;  coloured  to  extreme  luftre,  yet^ 
full  of  harmony*;  One  of  thefe  fubjects  reprefents  fruit  and  infects  ;—-The trahfparericy  and 
local  colouring  is  highly  preferved  : — The  infects  are.  rendered  fo  near  truthj-  that- they  appear 
as  actually  crawling  on  the  ground,  and  feafting  on  the  fruit. — The  nuts,  and  foilage  about 
them  deceive  the  moft  obferving  eye';  and  the  bird's-heft  i3  a  circumftance  pleafingly  introduced 
to  give  variety.  Thefe  pictures  have  been  always  in  the  higheft  eftimation,  and  are  mentioned 
as  achef  d'ouvre  by  that  famous  Dutch  writer  Hoofbraken,  in  his  treatife  on  the  arts  of  his 
country.  \  '..  ~  ..     ,.'  "T*.     .     '  . 

No,  II,     D   A    V    I   D      T   E    N    I    E    R  S 

Was  born  at  Antwerp,  and  received  his  firft  leftbns  in  the  art  from  his  father,  who  had  been 
a  difciple  of  the  great  Rubens  : — David  likewife  had  fome  inftrudtions  from  that  great  man,  in 
colouring  and  keeping,  which  he  never  loft  fight  of..  His  repute  reached  the  Arch  Duke 
Leopold,  who  firft  took  notice  of  his  merit:  He  took  him  into  his  fuite,  gave  him  a  penfion, 
and  a  golden -chain  j  made  him  keeper  of  his  gallery,  of  which  our  artift  copied-every  picture, 
which  he 'gave  the  public  on  copper ;  it  is  called  to  this-;day  Tenter1 's  gallery, 

The  pictures  he  painted  after  different  maftersare  called  Paftichios,    There  are  few  cabinets 

but  poffefs  fome:  In  this  collection  are  two  after  Baffan  ;  the  one  out  of  the  cabinet  of  the  t 

C  unt  de  Vodruii ;  the  other  from  that  of  the  Count  de  Merle. 

.  picture  before  us  is  one  of  his  grotefque  compofttions  :— It  reprefents  a  barber's  (hop  ;  . 
in  the  centre  is  placed  a  cat,  feated  under  the  operation  of  two  monkies  y  the  one  decorated 
with  fpedtacles,  dreffing  her  whifkers,  whilft  the  other  is  clipping  her  ears.  The  lady  is  drefled 
in  her  powdering  clothes,  holding  before  her  a  looking  glafs. ,  Oppofite  the  window  fets  the 
companion  of  that  lady,  in  the  hands  of  another  ape,  to  be  fhaved^  On  the  other  fide  of  the 
picture  fits  a  poor  cat,  with  a  broken  paw,  waiting  for  her  turn  to_be  attended  to;  fhe  looks 
very  grievous  indeed.  In  the  back  ground  appears  a  monkey,  in  a  female  head  drefs,  having  in 
her  arms  a  young  one,  who  is  pointing  to  her  jaws,  and  feemingly  wifiiing  to  have  her  tooth 
■drawn.  .  .   .  :    -  .. 

The  whole  of  this  pleafing  fatire  is  charadterifed  with  great  expreffion  and  humour  ;  the  fcehe 
is  ornamented  with  all  the  u tenuis  proper  for  the  profeifion.  Befides  the  figures  aforementioned, 
there  are  fix  more  apes,  at  various  employments,-  This  performance  is  finely  coloured,  and 
^correctly  defigned. 

No.  12.    .BENEDET  TO     C  A  S  T  I  G  LI  O  N'l, 

Born  at  Genoa,  Where  he  received  the  firft  rudiments  of  the  art.  His  great  zeal  for  improve- 
ment, made  him  vifit  all  the  ftates  in  Italy,  during  which  time,  he  perfected  himfelf  in  every 
branch  of  painting,  and  fo  became  univerfal.  -He  was  particularly  fuccefsful  in  por- 
traits} his  refemblances  were  aftonifhing! — He  was  employed  by  the  great,  and  chiefly  for  that 

great 
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♦reat  fenator  Sagredo,  who  often  favoured  our  artift.  with  his  prefence  when  he  was  painting.  By 
his  order  he  painted  the  portrait  of  Cardinal  Lorenzo  Raggii,  and  that  of  Marco  Reggio  Rebuci, 
both  were  deemed  equal  to  the  firft  artifh  that  attempted  that  line.— He  likewife  applied  himftlf 
to  hiftory,  and  reprefenting  animals,  in  which  laft  he  fucceeded  to  admiration,  of  which  the  two 
pictures  before  us  are  famples. 

One  reprefents  Orpheus  playing  his  lyre  to  the  brute  creation.-- In  this  compohuon  you  may 
find  an  animal  almoft  of  every  fpecies,  rendered  with  great  truth  and  precifion ;  it  may  be  ob- 
served, that  every  one  of  them  are  attentively  liftening  to  the  founds — It  is  amazing  the  great 
number  and  variety  of  animal*  with  which  he  has  furroundedthe  inchanter  j  and  one  may  perceive 
in  every  brute,  an  expreffion  of  attention  and  fatisfaction. 

The  other  reprefents  that  part  of  the  hiftory  of  Job,  that  re!ate3,  that  Satan  had  caufed 
the  building,  wherein  his  children  were  recreating,  to  fall  and  deftroy  them.— Job  is  here  feen pa- 
tiently difpofmg  the  burial  of  their  bodies. — The  ftory  is  pathetically  and  nobly  told,,  and  the 
figures  on  the  fore  ground  are  eftcemed  equal  to  Pouffin.— It  is  faid,  that  thefe  pictures  with  two 
more  capital  performances  of  this  artift,  were  fent  to  the  Netherlands  by  his  patron,  the  Duke  of 
Mantua  -«The  four  were  purchafed  by  the  Chevalier  Verhulft  (commonly  called  Le  Malade  ima- 
giriere,)  for  4000  guilders,  at  whofe  fale  two  were  bought  for  the  Duke  de  Noailes,  at  Paris. 
Thefe  before  us  were  purchafed  at  the  fame  fale  by  one  of  the  family,  and  from  him  by  the 
Exhibitor* 

No.  13.         W      E      E      N      I  X, 

Born  at  Amfterdam  in  1649,  he  learned  of  his  father,  whofe  ftile  of  painting  he  followed  for 
fome  time,  but  afterwards  took  a  manner  of  his  own.  His  inclination  was  for  painting  dead  game \ 
and  took  Nature  for  his  model  ;  he  arrived  to  fuch  perfection  in  this  line,  that  no  one  rivalled 
bim  in  juftnefs  and  correctnefs.  He  was  much  noticed  by  the  Elector  of  Palatine,  who  mads 
him  his  painter,  and  allowed  him  a  handfome  falary. 

The  piece  before  us,  reprefents  the  fruits  of  a  fuccefsful  fportfng  day.  In  the  diftant  Iand- 
fcape  is  feen  a  noble  feat — On  the  fore  ground  lays  a  brace  of  hares,  a  partridge,  and  a  brace  of 
other  birds. — On  one  fide  appears  a  pointer  that  feems  to  have  overfet  a  wicker  bafket  contain- 
ing pigeons,  which  on  his  appearance  take  flight. — On  the  fecond  ground  is  a  boy  who  feems- 
clamouring  on  that  account. 

The  fky  is  enriched  with  birds  of  different  fpecies.  The  ground  with  a  variety  of  fhrubs,  plants, 
and  flowers,  which  render  this  compofition  extremely  rich  and  beautiful.  The  hare  and  its 
fur,  is  imitated  to  a  deception,  ,and  finifhed  beyond  imagination.  The  plumage  is  painted 
with  that  freedom,  and  lightnefs  that  you  might  blow  them  afunder ;  nothing  of  that  kind  could 
be  brought  to  greater  perfection,' and  the  whole  may  be  ftiled  a  chej d*  ouvre  of  this  much  efteemed 
artift  •,  few  compoiitions  are  to  be  found  fo  happily  imagined,  and  fo  wonderfully  executed* 
It  was  a  prefent  from  the  elector  to  his  minifter  at  Manheim. 

The  pointer  here  introduced  was  a  favourite  dog  of  that  great  prince  The  painter  has  in- 
troduced this  dog  in  various  attitudes  in  moft  of  his  capital  works. 

No.  14.        P     Y     N     A     C     K     E  R, 

Born  in  Hoiland,  in  a  village  of  his  name  near  Schidam.  From  his  youth  he  went  to  Rome  ; 
-where  he  ftudied  the  antique  for  his  figures,  and  nature  for  his  landfcapes. 

The  picture  before  us  is  one  of  his  landfcapes.  In  the  center  appears  the  remains  of  an  old  brhi 
building  feemingly  leading  to  a  fhady  vale,  adjoining  a  clutter  of  trees  and  broken  ftems, 
(fuperiourly  finifhed  to  what  we  find  of  this  mafter)  at  the  foot  of  which  he  has  placed  a  group  of 
figures  going  to  crofs  the  water.  Near  the  horizon  is  another  group  of  figures  and  csttle,  en- 
tering the  gates  of  a  ruin.  The  right  fide  of  the  picture  contains  mountains,  hills,  and  vallies. 
On  the  fore  ground  is  introduced  a  water,  that  takes  its  fource  from  between  the  hills,  the  bor- 
ders are  abundantly  decorated  with  fhrubs,  and  variety  of  plants,  fpangling  and  glittering  with 
the  gilding  of  fun  beams. 

The  whole  is  reprefented,  as  a  warm  bright  furnmers  day,  and  equal  to  Claude  in  the  aerial 
perfpe&ive,  and  we  may  really  pronounce  this  picture  the  moft  capital  landfcape  knswn  of  this 
captivating  artift. 

B  No. 


No.  15.         B      I      S      C      H      E  Y, 

Born  at  Antwerp  of  our  times ;  made  his  fortune  by  copying  the  bed  fubjects  of  Rubens,  Gon- 
zalez, and  prints  of  Rembrant,  and  other  matters,  cheifly  from  pleafing  fubjects. 

The  capital  performance  here  before  us  is  a  tablet  for  an  altar  piece,  the  centre  front  reprefents 
that  marvelous  picture  of  the  defcent  from  the  crois,  painted  by  Rubens  in  the  cathedral  church 
of  the  virgin  at  Antwerp. 

On  the  outfjde  door  fronts  is  painted  St.  Chriftopher  bearing  the  infant  Jefus  on  his  flioulder, 
and  a  hermit  with  a  lanthorn  lighting  him  through  the  water*  The  infide  of- the  fame  doors,  on 
one  part  jeprefents  the  meeting  of  St.  Elizabeth.-™  The  other  the  prefentation  in  the  temple. 

Louis:XiVth  after  his  conqueft  in  the  Low  Countries,  was  very  defirous  to  purchafc  it,  and 
offered  an' enormous  fum  to  the  fraternity  to  whom  it  belonged,  which  was  refufed,  as.  it  came 
to  their  poflefRon  by  inheritance  from  their  anceftors. 

The  king  on  the  furrender  of  the  city  would  have  demanded  it,  but  having  agreed  on  capi- 
tulating, that  the  citizens  fhould  retain  all  their  charters,  was  obliged  to  relinquish  it.  -. 

Bifchey  has  painted  feveral  of  theie  copies  for  great  perfonages,  that  were  very  exact  m  ftile^ 
colouring,  expreffion-,  and  defign. 

Here  you  have  in  miniature,  a  moft  faithful  copy  from  that  great  miracle  of  art,  which  has  been 
not  only  admired,  but  almoft  idolized  by  all  the  connoifieurs  who  have  ieen  it. 

The  performances  of  this  artift:  are  in  great  eftimation,  as  he  always-  rendered  his  copies  lively^ 
and  correct. 

No.- 16.      W     Y     N     A     N     T  Sr 

Born  at  Haerlem,  had  the  honour  to  give  the  firft  instructions  to  the  famous  Wouverma/is,- 
who,  in  gratituder  frequently  painted  figures- in  the  landfcapes  of  his  mafter,  that  confiderably 
enhances  their  value. 

The  landfcape  before  us  is  one  of  thofe,  and  reprefents  a  beautiful  fcene  after  nature: 
nothing  can  be  more  agreeable,  and  it  is  gFeatly  inriched  with  a  variety  of  flirubs,  and 
high  finifhed  Items  of  trees,  the  whole  extremely  bright  and  clean  Few  pictures  of  thefe  com- 
bined artifts  are  to  be  found  fo.  perfect,  and  fo  well  preferved,  it  may  therefore  be  ftiled  a  jewel. 

No.  ij.        C      A      P       E      I>      L  E, 

A  Dutch  artift,  but  cannot  learn  where  he  was  born,  or  who  was  his  mafter ;  but  the  picture 
before  us  denotes,  that  he  was  one  of  the  firft  artifts  of  the  Dutch  fchool  in  the  marine  reprefenta- 
tions :  The  piece  before  us  is  a  view  on  the  water  near  Dort,  in  which  he  has  introduced  a  great 
number  of  {hips,  feemingly  a  convoy  of  tranfports  and  provisions,  apparently  drove  by  the  rtre3my 
ihe  water  being  very  clear  and  tranfparent,  gives  additional  beauty  to  the  fcene,  from  the  reflecti- 
ons reprefented  therein;  making  the  whole  appear  real,  and  in  motion. — The  colouring  is  lively 
and  m&  ;  the  defign  correct,  and  nature  was  never  better  expreiled,  than  in  this  picture;  even 
the  great  Varidervelf  could  not  have  given  more  brilliancy  and  truthr  or  higher  finifliing.-—— It 
may  therefore  be  called  capital,  of  averyfearce  and  pleafmg  mafter; 

No.  18.   PHILIP   W  O  U  Y  R  R  M  A  N  S, 

Was  born  at  Haerlerrv  in  1620 ;  the  Ton  of  Paul,  an  historical  painter.  Paul  placed  his  for* 
\jnder  the  instruction  of  that  celebrated  landfcape  painter  IVynantu 

This  young  painter  foon  furpafled  all  his  cotemporaries,  and  fhortly  rendered  himfelf  capable 
cf  aflifting  his  mafter  in  his  productions,  which  are  now  in  high  eftimation. 

The  fubject  of  this  picture  reprefents  the  march  of  an  army,  abounds  in  figures,  both  of 
cavalry  and  infantry.  It  would  be  ervdlefs  to  give  a  particular  defcr'p^ion  of  the  numberlefs 
agures  this  picture  contains  :— We  will  only  remark,  that  on  the  fore  ground  i-s  reprefented  a 
>ater,  with  feveral  figures,  both  horle  and  foot,  fording  the  ffxeam. — 'n  the  middle  of  the 
^vacer  is  feen  a  baggage  cart  in  the  act  of  overturning,  the  horfej  have  taken  flight,  and  all 
fchofe  near  feem  to  be  in  great  confufion  and  apprehenilon,.  while  others  are  running  to  affift. 

,  r.  further 
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Further  on  to  the  right  is  feen  another  waggon,  ,  loaded  with  arms,  baggage,  and  the  fick  ^ 
«fqorted  by  a  party  of  cavalry."   In  the  diftance  appear  fome  forts  on  fire. 

.  This  performance  iVjtrdicioufly  compofed,  and  contains  a  variety  of  groypes,  well  arranged 
to  favor  hisdiftribution  of  light  and  (hade.     Few  pictures  of  this  matter  have  fuch  a  variety 
objects,  and  muft  therefore  be  deemed  capital; 

No.  19,  ■  -  A   L   B    E  '  R   T      C   U   Y  P 

Was.  born  at  DoFty  his  father  was  an  artift,  and  chiefly  in  the  line  of  portrait  painting,  by 
whom  the  young  Albert  was  inftructed.;  He  foon  quitted  thofe  lelfons  to  copy  nature,  which 
was  his  model  all.  his  life.  .  He  fucceeded  fo.  well,  that  we  do  not  know  any  artift  that  gives 
more- correct  fpecimens  of  pure  rural  fcenes.— The  different  times  of  the  day  are  perfectly 
attended  to,  and  in  colouring,  no  artift  had  better  conception  —The  aerial  perfpective  he  under- 
flood  equal  to  Claudt\  and  the  views  of  his  country  were  taken  with  precifion  and  effect,  to  the 
aftonifhment  of  the  beholders-;  and  we  may- ftile-him  an.  univerfal  painter,  .having  feen  of 
his  compofttions  in  every  manner, — as— portraits  equal  to  Rembrandt—— Churches  reprefented 
with  the 'effect  of  funfhine  equal  to  Delorme— Frefb  gales,  ftorms^  and  moon-light  not  inferior 

to  the  beft  artifts  of  the  Dutch  fchool.  — We  can  aflert  to  have  feen  above  forty  fruit  pieces 

approach  fo  near  nature,  as  almoft  to  deceive  the  eye. 

This  artift  when  in  purfuit  of  ftudy,  travelled  with  a  fervant,  and  when  he  found  an  object 
worthy  his  attention,  drew  it,  and  generally  introduced  the  fervant  holding  his  horfe,  while  he 
himfelf  was  bufy  at  his  drawings.  His  favourite  fpot  for  ftudies  was  from  Dort  to  Nimwegan, 
bordering  on  the  Rhine,  which  country  exhibits  a  number  of  fine  views,  before  you  come  to 
Bommel,  of  which  the  piclure  before  us  is  a  fample. — — The  negro  holding  a  grey  and  brown 
horfe  in  the  centre  of  the  picture  on  the  fore  ground,  has  a  wonderful  effect.  Cuyp  himfelf  look- 
ing at  a  gentleman  near  him,  and  pointing  to  the  truly  delightful  profpect  on  that  fplendid  river. 
The  fore  ground  islikewife  decorated  with  fine  fhrubs,  in  which  that  place  abounds.    Some  cattle, 

a  greyhound,  and  a  maftiff  dog^  are  introduced.  We  may  prefume  to  fay,  that  this  picture 

is  one  of  the  raoft  capital  performances  of  this  artift. 

N0.-20.  .    J   E    A   N    .  . d    e      M   A   B   U    S  E, 

Born  in  a  fmall  village  in  Flanders,  about  the  year  14995  but  left  in  the  early  part  of  his 
life  his  country  to  ftudy  in  Italy.— He  was  the  firft.  that  brought  the  good  tafte  of  painting  to 
the  Low  Countries. 

The  picture  here  before  usj  is  a  beautiful  antique,  reprefenting  the  Virgin  fitting  under  a 
canopy,  with  the  infant  on  a  cufhion  in  her  lap  afleep.  On  her  right  hand,  an  angelic  youth 
offering  fome  fruit  j  and  on  her  left,  two  others  finging,  as  though  they  had  charmed  the  infant 
to  flee  p. — —The  character  of  the  Virgin  is  fweet,  as  likewife  thofe  that  furround  her.  The 
Virgin  fits  on  an  elevation,  and  the  ground  is  covered  with  tapeftry  ffnifhed  to  a  high  degree.—* 
None  but  the  religious  order  from  whence  this  picture  came,  would  have  preferved  the  painting 
in  the  ftate  it  is  to  this  time. — —We  muft  give  the  reader  an  anecdote,  that  will  make  him  ac- 
quainted with  the- humour  of  the  painter. 

He  was  painter  to  the  Marquis  cfVarren,  who  once  had  the  honour  of  a  vifit  from  the  Emperoir 
Charles  the  Fifth.  He  accordingly  prepared  his  houfhold  for  the  reception  of  fo  noble  a  gueft  j 
his  upper  fervants  he  dreffed  in  white  damafk. — Whan  the  taylor  took  meafure  of  Mahufe,  he 

defired  him  to  let  him  have  the  filk,  expreffing  a  defire  to  imitate  in  painting  white  damafk.  

When  in  his  pofiemon  he  fold  it,"  and  got  himfelf  thoroughly  drunk  with  the  money.  When 
the  time  arrived  to  appear  in  ceremony,  the  Emperor,  as  he  was  placed,  perceived  fomething 
particular  in  Mabufe's  drefs,  between  a  poet  and  a  philofopher.  The  filk  appeared  to  him  fu- 
perior  in  beauty  to  the  reft  ;  he  therefore  approached,  and  to  his  aftonifhment  found  it  was  paper 
painted,  and  not  filk  damafk.— The  deception  caufed  a  general  laugh,  but  the  jeft  did  not  fo 
much  pleafe  the  Marquis. 

B  2  No, 
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No.  21.      G.      L   A   R   A   I   S  E, 

'  Born  at  Liege,  in  1640  j  he  learnt  his  profeffion.  from  his  father.— He  was  employed  by 
the  Elector  of  Cologne,  and  by  all  the  noted  colieaors  of  paintings  of  that  age.— He  made  a 
rapid  progrefs  in  his  art.— At  his  leifure  hours,  mufic  was  his  amufement,  in  which  he  was  a 
great  proficient.—  At  a  certain  age  he  loft  his  fight,  he  then  compofed  a  treatife  on  painting, 
the  copies  were  wrote  by  his  daughter  .—This  work  was  fo  generally  approved  of,  that  there  is 
fcarce  a  language  into  which  it  is  not  translated.  , 

The  fubjecl;  we  here  prefent,  is  the,  daughter  cf  Herodias  dancing  before  Herod,  hhe  (by 
inftiwatioa  of  her  mother)  begged  the  head  of  John  the  Baptift,  as  a  recompence  for  her  having 
entertained  the  king.— -The  fcene  is  a  feftival,  in  a  grand  palace.— The  figure  of  Herodias  s 
daughter  is  very  graceful;  and  the  perfon  of  the  king  majeftic,  his  countenance  ftern.— *The 
whole  aflembly  feem  attentive  to  the  perfon  dancing. 

No.  22.     JOHN  BRUEGHEL, 

Born  at  Bruflels,.  fon  of  Heliifh  Brueghel,  and  of  him  learnt  the  firft  rudiments  of  painting  5 
he  then  travelled  to  Rome,  where  he  became  eminent.— On  his  return  to  Bruflels,  he  went  to 
vifit  his  relations,  but  being  meanly  dreffed,  they  took  but  little  notice  of  himj  upon  which,  he 
fet  about  fome  drawings,  and  when  done  fent  them  to  a  noted  connoifleur,*  requeuing  a  certain 
fum  for  them,  the  faid  perfon  offered  him  fomewhat  lefs;  upon  which,  the  angry  artift  told  him, 
he  fhould  fee  thefe  drawings  no  more,  and  immediately  committed  them  to  the  flames.— He  then 
took  his  pen  and  fketched  two  more,  and  fent  them  to  the  fame  gentleman,  demanding  an  ad- 
vanced price,  declaring,  if  he  did  not  fend  him  the  money  he  requeued,  thefe  laft  fhould  undergo 
the  fame  fate.  The  connoiffeur,  though  mortified,  complied  with  his  terms.— He  then  furmfhed 
himfelf  with  a'fuit  of  black  velvet,  and  prefented  himfelf  to  his  relations  again,  who  on  this 
appearance,  invited  him  to  dinner,  which  he  accepted.— When  feated  at  table,  he  was  prefented 
with  a  plate  of  foup,  which  he  diredly  threw  over  his  cloaths,  faying,  Eat  coat,  you  are  the 
invite d>  not  L 

A  landfcape  with  fmall  figures  and  cattle. 

No.  23.       •  A.         S      T      O      R      C  K, 

Born  at  Amfterdam  ;  from  which  place  he  took  moft  of  his  views.— This  fcene  on  the  water 

js  one,  Jn  the  centre  of  the  picture,  the  artift  introduces  the  departure  of  a  veflel  loaded  with 

paflengers,  who  are  faluting  and  hollowing  to  their  friends  on  fhore. 

The  fcene  is  very  bufy,  gay,  and  entertaining  ;  the  objeas  well  refleaed  5  and  the  builidngs, 
elaborately  finifhed. 

No.  24.     V  A  N  D  E  R  M  E  U  L  E  N, 

Born  at  Bruffels,  in  1644—  His  chief  ftudies  were  battles,  and  the  marching  of  armies  j  he 
was  fent  for  by  Lewis  the  XIV.  to  reprcfent  his  vi&oriesj  for  which  he  received  a  large  pen- 
fion,  and  was  by  that  court  greatly  honored  and  efteemed.  > 

The  piaurei's,  the  march  of  an  army,  part  of  which  halts  at  a  Cabaret,  and  are  difpofed  to 
drink  and  reft.— The  landfcape  is  agreeable,  and  the  different  groupes  well,  and  advantageoufly 
difpofed.— The  light  and  fhadow  is  well  undcrftood  ;  and  makes  this  bufy  fcene  gay  and  pleafing. 

No.  25.  VERSCHUREN, 

Born  at  Gorcum,  in  1627;  learnt  of  Both,  with  whom  he  ftudied  fix  years.— He  chiefly  em- 
ployed his  pencil  in  views  from  nature,  as  they  prefented  themfelves  to  his  view.  This  fea 

engagement  is  of  his  beft  time—  The  water  is  clear,  the  objeas  on  it  refleaed  with  great  judg- 
ment!—The  colouring  warm  ;  the  oppofition  of  light  and  (hade  diftnbuted  advantageoufly.  

Views  after  nature  of  this,  artift  are  fcarce  y  he  employed  his  time  in  battles  and  conventions. 

No, 
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No.  26*.  D.  HALL  S. 

The  infide  of  a  country* houfe.   A  man  and  a  girl  at  cards. 

No.  27.         D   e         B      L      O       O      D  T. 

A  country  wake.— -The  company  are  joyful,  and  difpofed  to  mirth.  The  greater  part  feated 
near  a  table,  covered  and  furnilhed  with  ham  and  bread. — The  whole  company  feems  to  hollow 
at  a  woman  that  has  faid  fomething  laughable.^-The  compofxtion  is  moft  capital,  and  of  great 
humour.  We  may  prefume  to  affirm,  that  this  is  the  bell  pi&ure  known  of  that  artift. 

No.  28.         T      E      N      I      E      K      S.  , 

A  fmall  land fcape.— -Men  playing  at  bowls* 

No.  29.      VAN   D   E   R   H   E   L   S  T, 

J3orn  at  Haerlem,  in  1670 ;  he  is  looked  upon  as  one  of  the  beft  portrait  painters  that  country- 
produced, 

A  head.— The  character  grave,  and  very  expreffive ;  well  coloured  ;  and  the  whole  finely 
difpofed. 

No.  30.       MO    U    C    H    E  RON, 

A  warm  and  pleafmg  coloured  landfcape.  The  trees,  foliage,  and  ftems,  are  precioufly- 

finifhed.— — -The  figures  by  Vanderveldc 

No.  31.         T      E       N       I       E       R  S. 

A  chimney-fweeper  crying  about  the  country  for  employ.  It  is  aftonifhing  how  the  painter 

has  feizsd  the  moment  of  the  fellow's  bawl;  it  is  fo  expre&ve,  that  we  may  imagine  we  hear 
him. 

No.  32.      A     L     D     E    G     R     A     F  T. 

A  madona  and  child  ;  the  infant  holding  a  parrot  on  his  hand,  and  the  mother  a  roll  of  paper. 
Thispi&ure  confiderirrg  its  antiquity,,  is  well  coloured,  and  finifhed  in  the  ftile  of  that  time* 

No.  33.      S   I   E    B   R   E    G   H  T, 

Born  at  Antwerp;  he  learnt  of  his  father. 

A  landfcape  On  the  fore  ground  are  a  groupe  of  cattle  watering.— — *T bis  picture  looks 

pleafant,  and  has  the  appearance  of  a  Bergham. 

No.  34.         S      I      E      B      R      E      G      H  T. 

A  grazing  place  for  cattle.  — On  the  fore  ground  is  a  woman  loaded  with  milk.  — At  the  foot  of 
a  tree,  are  fome  children  repofing  and  watching  the  cattle. — —The  fcene  is  natural,  and.  equals 
Potrcr  in  the  fimplicity  of  his  manner  in  fubjefts  of  this  kind-. 

No.  35.         M    O   U    C    H    E    R    O  N, 

.  Bern  at  Embden,  in  1633-.  He  learnt  of  that  great  artift  Jljfelyn  Crabetu\  who  took  great 
pains  in  intruding  him: — Leaving  him  he  went  to  Itaiy^  where  he  took  molt  of  his  ftudies  in 
the  landfcape  before  us. 

The  fcene  is  rich  and  agreeab!e,  the  colouring  warm  ;  the  trees  are  touched  with  great  fpirir,. 
and  the  ground  tranfparent.  On  the  right  of  the  piclare  are  fome  figures  on  horfeback,  going 
a  tanking.    On  the  fore  ground  are  a  groupe  of  travellers  repofing. 

The  figures  are  by  Lingelfagh* 

No, 
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-sNo.  36.  v  ;b     r::    a     m    e  r* 

A  di Triple  of  Rembrant.  .        •  . 

Two  fmall  heads,  in  the  ftile  of  his  matter. 

No.  37      HUG   H   T   £  N  B   U   R   G  H. 

This  eminent  artiuVwas  born  at  H^efUmr  in  1646.  He  learnt  of  his  father,  and  then  werit 
to  Rome,  and  was  fu-rther  inftructed  by  his  brother.  After  fome  time  he  returned  to  the  Ne- 
therlands, and  was  employed  by  that  Illujirious  General  Prince  Eugene;  for  whom  he  painted  all 
the  aftio.is  in  which  he  was  fuccefsful.  This  picture  reprefents  an  engagement.,  full  of  fpirit 
and  vigour  : — The  compofitioiv  is  great.  The  contrafts  of  light  and  fhadow  diftributed  to  the 
greater!  advantage,  and  the  whole  detached  marveloufly.  It  is  painted  with  all  the  delicacy 
worthy  the  pencil  of  a  Wouvermans,  and  we  may  juftly  ftile  it  one  of  hisfuperior  pictures.  ' 

No.  38.         D       E         W      E  T. 

The  fubject  a  virgin,  kneeling  before  an  altar,  as  going  to  be  facrificed  ;  the  pried  reading 
-the  ceremony,  whilit  the  fpe£tators  around  feem  in  great  concern,  and  much  affected. 
Thexompofition  is  rich,  and  the  altar  fuperbly  decorated  with  filver  vefiels. 

No.  39.      V   A   N      D    E   R       N    E    E  R, 

Born  at  Amfterdam,  in  1619.    Reapplied  chiefly  to  nature  for  his  fludies,  and  fucceeded 
'better  in  conflagration?,  mornings,  evenings,  and  moon-lights,  than  any  artift  prior  to  himfeif. 
The  picture  is  a  Vieiv  on  the  Vaught* 

In  the  difhnce  is  feen  a  town  on  fire  j  the  reflexion  of  that  furious  element  in  the  water,  has 
z  fine  and  wonderful  effect. 

No.  40.  D      E         T      R      I      C      H  Y. 

St.  Philip  baptizing  the  Eunuch. 

The  colouring  is  freflj,  and  theclair  obfcure  equal  to  Rembrandt. 

This  picture  is  engraved. 

No.  41.       OLD       W    E   E   N    I  X. 

A  boy  teaching  a  dog. — The  dog  has  a  piece  of  bread  placed  on  his  nofe,  and  is  waiting  the 
$gnal  when  he  is  to  catch  it  in  his  mouth. 

No.  42.       T      I      L      B    •  U      R      G  H, 

Born  at  Brufiels.  in  1625. 

A  mufical  converfation     .The  lady  is  finging,  accompanied  by  the  guitar  and  harpfichord. 
This  painter  was  cotemporary  with  Tcniers.    The  cognofcenti  of  that  time  were  divided  to 
whom  they  fhould  allow  the  palm. 

No.  43.         P.        S      E      G      E      R  S, 

Born  at  Antwerp,  in  1590.  He  was  the  younger  brother  of  Gerard  Segers,  by  whom  he 
was  firft  inftructed  ;  and  afterwards  was  a  difcipleof  Velvet  Bruegbels.  He  went  to  Rome  on  his 
travels,  (which  was  after  he  became  a  Jefuit)  he  drew  all  the  plants,  fruits,  and  flowers,  pe- 
culiar to  the  places  he  pafTed.  After  his  return,  he  painted  for  none  but  the  lociety.  His  works 
were  ufually  prefented  by  them  to  princes,  convents,  and  particular  friends ;  as  he  chiefly 
painted  his  flowers  in  feftoons,  the  centres  of  the  cloths  were  left  to  be  fiiled  up  by  other  artifts. 
Thefe  two  Hef.  re  us  were  a  prefent  to  the  religious  order  of  Carthufian-  at  Leer.  2  he  under 
centre  part  was  painted  by  Cornelius  Scbute,  and  reprefents  the  Afceniion  of  the  Virgin,  fup- 
poncd  by  a  groups  of  angels. 


No.  44. 


care  not  To  injure  them  :  They  are ddSv  fi^S  ""T'K  yd  'he  Paime"  Stater 
This  qualitv  we  rare  y  meet  with  mT„„ „XJ  ?!i '  '"6  the  beft  ">»  artift'a  pan-tog. 
religion  houfea  and  s^arpe,foTage;.      y  are  afcf"«<<  to  bun,  but  few  poflifs  them7«ce£ 

•      No-  45-         L      U      N.      D      E      N  <? 

A  country  wedding  in  Freezeland.  " 
welldefcribed.    mep,tture  ,s  a  table  where  d.fferent  viands  are  fet  forth  so*  very 

No.  46.         L      U      N      D->     E  s 

The  infide  of  a  forge,  where  feveral  are  employed  in  forging-  a  lame  anchor 
light  ana  madow.  and  may  be  ..iwl^d^u  WSnS^  "  "  manaSe=->  * 

No-  47-         R      U      B      E      N  S 

This  allegorical  idbjcfl,  reprefents  peace,  and  flonrifliin*  commerce      Pw.  • 
^.ntothelapofcommercefromacornucopia,  or  ^ 5  3^5.  fc^  »  £?™J 

F«J!^^^^B^r*«*«  -che3j  ereaed.when  tot* 

:  No.  48.      PAUL  VERONESE' 

*rved,  Snd  we  may  tJly  pr„nounce  .b^t^^  ^  ^ 

No.  49-         ^         O       S      T      A      D  E 

fo™^S,6,7-~HtW0f  many  J  hi,  ^  . 

ent  occupations.  On  the  foreg?ound  r "two  children  -  „1 '       T  "gUre!  areJjul>  i,T  "*r- 
ThU  piaure  is  highly  finifted8,  and  £1%°*^**™  tW°  . 

No.  50..      G.      L   A    I   R    E    S    S  F 

bacchanalian.    On  the  right  of  rh»  r,;^,,.,  „ 
grafping  a,  a  bunch  of  grapes  &  tfa&ft^Z  l^V^'  ****  *»  a  S-V 
»  led  by  fevera]  children,    but  will  n  .t  advaniv,  >  ^ a  fl7!tlg  cuPrrf-      The  >oat 

himfe^n  a  podure  of  dcJence  to  lei  e  t 3  To ^"""V'i  V?  7«  ^  • 

a  lafs.    One  is  playing  on  two  pipe,,  the  'Zrl^tTT^"  ^  ^7"  'hree  ™&  - 

The  whole  correctly  deliuned      4  coio!  1  V  .        '^'f'  ,a"'J  *he.girt;>  fin^L 
fades,  graced  and  p!«f,„»  °     '  tender>  a^  ^-  little  boys  ^  yafio^  InU 


t  »6  1 

No  ct       P   O   L   E   N   B  V   R   G  H 

Was  born  at  Utrecht'  i.  uB*.  was  -"^^y  AWaha^ 

time  under  that  matter,  he  determined  to  goto  Rome,  where  ^  «u  ^  ^  ^  on 

The  piirure  before  us  reprefents  Neptune  in  his  car  rawn^y  o  y  „  fore-ground, 
the  (here.  .  fThis  figure  difcovers  the  mailer  he ^d             7^Vn7 Lrow,  againft  th?  Gods; 

holding  Cupid,  who  is  preparing  thofe  conquer.ng  arrm,  M*bo«   ■  highl  *fini{hcd  in  the 

The  <W  it  embellifhed  with  great  variety  of  fhells      ine  vn  B  * 
ilile  of  that  great  artift. 

N   "  c       D  u      J    A   R    D    I  N, 

Born  at  Amfterda  Jin'  1640-^  of  ^g^jte«£*£  Jggjjft *J 
famous  fchool.    In  his  early  years  he  ™j^^t^3  at  a  liberal  price  . 
his  works  were  fo  much  admired,  that  the  "^'"^JS     j    repre{ents  a  fhepherd  and  fliep- 

Thcfubjeabeforeusfhewsafpecimenof  his  WfrJ*  kPanincr  on  a  tambourine,  in  a 
berdefs.  The  fir  ft  holding  in  his  hand  . ^^^S^^L^A  with  a  clean  and 
graceful  attitude.     The  colouring  is  lively  j  the  deiign  correct,  V 

-fpirited  pencil.  q        §        T        A         D  E. 

No.  U,         M      E      T      Z      U.  . 

lNU*  *>^'        .  :n  iajv  The  lady  is  feated  in  an  ea(y 

A  Dutch  Kraa,n  Kaarne „  that b,  ^^^^T^^Mj  viR^t,  s£ 
chair,  with  her  infant  in  her  lap—A  pa  hjiffl  beww I  ne  5  rf  ^  Ne|hei> 

Sowed  by  a  fervan.  who  brings  heracha.r,  ****££g&£Z  0*  ,he  cradle  in  a  drefs  fuitable 
lands  make  ufe  of  in  cold  '^r-^ifi^^f'S-iS^  white  fur,  over  a  petticoat  of 

■ft  2B,  ~r*  fo  is  the  tabIe> which  is  furn,lhed 

t  whole  difpofed  and  finifhed  to  a  mce.v. 

No.  S5.       R     O     M     A     N     E     L  L.I 

The  Ton,  and  difciple  of  Jovani  Francifco,  bom  at  Vitetbo,  »  .638. 
.  %£$£u&™*f  compofed,  and  the  figure,  difpofed  to  great  advantage  in  a  moft  agree 
able  Jandfcape. 

t       tt      n       A      T      E      L      L  I. 
No.  56.       L      U      C      A  1 

God  appearing  to  Moles  in  *«>«J?|r^ik  _The  figure  of  Mefcs  is  in  a  furprizing 
The  compofition  is  fine,  and  in  the  great  ftilc»  n»pg 

attitudC'  No.  57.      S   O   L   O   M   E   N  I. 

The  adoration  of  the  (hepherds. — A  fketch. 

No.  58.         E.         M      O      L  A. 

a  Cr°Wn  °f  fl°WerS * 

tote  the  nuptials,.  ..  No. 
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No.  59.         O      S      T      A      D  E. 

A  man  and  woman  in  converfatiom — A  true  relick  of  this  mailer. 

No.  60.         P.  LAURA. 

Borri  at  Rome,  and  a  drfcipleof  his  father 'a. 
The  departure  of  Cleopatra. 

This  compofition  is  furnifhed  with  a  ntimber  of  veflels  and  figures^  in  various  occupations. 

No.  61.         B      O      U      R      D      O  N, 

Born  at  Montpellier,  in  1616s  had  his  firft  leflbns  of  his  father. 
The  faorifice  of  Iphigene. 

A  fublime  compofttion.— The  figures  are  elegantly  defigned,  and  difpofedto  advantage. 

No.  62.         CLAUD  E. 

A  well  coloured  landfcape. — The  fcene  exprHTes  mid-day.— A  fm3lla  but  pleaang  performance. 

No.  63.         P      O       U       S       S      I  N. 

A  landfcape,  in  which  is  introduced  Orpheus  and  Arethufa. 

No.  64.  B       p      U      C       H  E. 

A  landfcape,  with  figures,  and  cattle  watering  at  a  fountain. 

No.  65.      B    R    E    E   M   BERG  H, 

Born  at  Utrecht,  in  i66oj  in  the  early  part  of  his  life  he  went  to  Rome,  where  he  fludied 
after  nature,  and  the  antique.  - 
The  centurion  before  Chrift. 

This  picture  is  a  moll  curious  piece  of  painting,  very  elaborate,  and  of  a  precious  clear  pencir. 
It  comes  from  the'jirfr.  collection  in  Paris. 

No,  66.      CRAVE  R. 

His  portrait  by  himfelf,  the  attitude  is  graceful,  the  colouring  lively  and  freftu  The  hamU 
are  of  a  corre&nefs  equal  to  Vandyke,  and  feem  to  project  out  of  the  canvas. 

No.  .67.      PELAM   ADE  S. 

A  Dutch  breakfafting  jeprefented  as  in  a  hoveL»— — A  very  pleafing  and  entertaining  conver- 
sation piece. 

No.  68.  P         O         S  T, 

Born  at  Haerlem,  the  fon  of  a  painter  on  glafs.  He  entered  himfelf  into  the  fervice  of 
prince  Maurice,  who  fent  him  to  India  to  take  views  of  confequence. 

This  picture  is  of  thofe,  and  reprefems  an  agreeable  profpeft,  withfome  of  the  natives  amufin<* 
and  diverting  themfelves. 

The  whole  of  this  piece  is  pleaftng,  well  executed,  and  painted  with  great  freedom  of 
pencil. 

No.  69.         W      Y      N  ANTS. 

A  view  of  fand  banks  near  Haerlem.  The  little  fand  hills,  and  the  fteras  of  cut-down  trees* 
are  perfectly  well  finifhed. 

The  .figures  are  by  Lingeibach, 

C  No. 
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No.  70V.    ,    D.        d      e      H      E  w,.. 

-  Born  at  Utrecht  in  1700,  and  was  inftruaed  by  his  father,  whom  young  Deheem  foon  fur* 
pafled,  and  totally  applied  himfelf  to  painting  fruit,,  filver  and  gold-veflfels,  and  infers.  _ 

The  fubie&s  before  us  is  one  of  his  performances.    A  table  fpread.  with  variety  of  fruit,  en- 
riched with  gold  and  filver  veffels.    The  whole  fo  difpofed,  as  to  be  at  once  agreeable,  and  . 
fplendid,  and  muft  be  acknowledged  one  of  the  beft  pictures  of  the  kind. 

Theariift  has  not.fpared  labour,  which  added  to  genius,  enfures  fuccefs,  as  -may  appear  in  thee 
execution  of  this  piece, 

No.  71.         D      O      W      YT      E      N,  ; 

A  table  fpread  with  great  variety  of  river  fifh-,  where  the  fcaly  and  finny  race  are  reprefented,'. 
with  all  the  (hining  and  fpangling  hues,  defcriptive  of  their  different  fpecies. 

No.  72-.;      T      E      M.      P      E-     S:>    .T2  A?, 

,He  was  fo  named  from  hts  fubje&s.  ,  r        1     r  r 

'  This  reprefents  an  approaching  ftorrm  The  fcene  is  treated  with  boMnefs,  and  a  force  cf. 
colouring  not  inferiour  to  Salvator  Rofa,  for  whofe  performance  this  has  been  often  taken.. 

No.  73.  C         U         Y<  P. 

Two  of  the  artift's  children  playing  with  lambs. 

The  colouring  is  true,  and  the  whole  feems  to  rival  nature.  . 

No.  74.       SOLO  M  O  N    R  U  Y  S  D  A  E  L, 

f  He  ftudied  at  Haerlem,  and  while  he  lived,  gave  us  mod  of  the  agreeable  views  about  that" 

refTheCfcene  is  a  view  taken  near  Huljl  on  the  ice,  which  is  covered-  with;  a  number  of  figures, 
horfes,  and  fledges,  taking  their  winter  amufements  thereon.  - . 

*  No.  75,       V   A    N       EEC   K   W  O   XI  IV 

Born  at  Amfterdam'in  1621  ;  learnt  from  Rembrant,  whom  he  fo  well  imitated,  that  it 
was  difficult  to  diRinguifli  the  work's  of  the  one  from  the  other;  and  it  is  much  contefted,. 
whether  he  had  not  the  fuperior  gift  of  expreffing  the  paflons.  1  his  we  leave  to  be  deeded  by 
others  and  fpeak  of  the  fubjea  before  us  5  which  is  Tobias  departing  with  the  angel  to  get 
the  fifh-:— Tobias  is  (landing  before  his  father,  who  apparently  is  giving  h.m  his  blefhng  ;  the- 
old  man  (lands  upon  the  -  (reps  of  the  door  ;  beyond  him  a  woman  leaning  on  the  rails-  J  he 
whole  of  this  is  painted  with  g^eat  force  of.  light  and  fhade,  and  the  keeping  fine.  I  he  cha- 
racter of  the  blind  man  is  admirable.' 

No.  76.  f  J  A  C  O  &     R  U  Y  S.  D  A  E  L, 

1  Received  birth  at  Haerlem,  in  1636,'  and  was  brought  up  at  Amftcrdams  where  his- 
narents  cave  him  a  cbfftcal  education;  as  he  was  intended  either  for  taw,  divinity,  or  phyfic; 
Fut  he  forfoo'k  al!  thole  (lud.es  to  embrace  the  art  of  painting,  in  which  he  became  one  of  the 
fereateft.artifts  of  the  age  -He  fucceeded  in  rural  fcenes,,  which  he  ftudied  from  nature  as  they 
appeared  before  him  :  Jfuch  as  views,  waterfalls,  fre(h  gales,  &c.  The  picture  here  berqre  us 
fhews,  that'itis  not  p~ffible;to  find  an  artift  that  has  attempted  the  imitatipflvof  water  and  its 
agitation,  to  exceed  this  piclure.  .  .,  „  .    _        T         .       ,  •, 

'DThe  lirht  and  (hadow  is  finely  diftributed,  and  the  fmooth  fall  m  fome  places in. others,  tne 
dafliine,  the  foarkling,  foaming,  and  other  accidental  circumffances  which  a  cafcade  produces, 
are  hefe  reprefented  with  fuch  truth  and  precilion,  that  we  are  almoft  ready  to  declare  it  not  a 
representation,  but  a  real  fcene  before  us,  and  that  we  ate  deceived  by  it. 
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;Z      S*o.  t>         F,         H  Tj,  ^  ^r, 

,/Sorn;  at  Mechlin,  in  1584  ;  f  difciple  of  Vanmander.-— From  Mechli  n  he  went  to  Holland* 
Where  he  chiefly  employed  his  pencil  in  portrait  painting,  and  at  his  leifure,  amufed  himfe'f  in  droll 

and  pleafing  iutjeds,  winch  he  executed  with  an  aftonifhing  rapidity;— At  Haerlem  there  are 
the"^     S  W      '  "f  $  ^1 :  Wal:f°  Vandyke,  or  any  other  artift  of 

The  piaure  here  reprefents  a  man.playing  on  the  roomelpot,  attended  by  boys  and  girls  of 
different  ages  —The  charader  in  the  man  is  humorous  to  admiration,  Co  are  the  grinnin*  fnec- 
tators;  the  whole  is  fine  and  clear—From  this  piaure,  there  is  an  engraving.    A  portrait  of 

•pnc  of.tbe.roag«ftrates  covered  with  a  hat,  and  round  his  neck  a .fraife  For  charafter  bold- 

-nefs,  ftrerigth  ofhght and  fhade,  and  colouring,  it  is  equal  to.Rembrandt,  and  treated  much 
*n  that  Uile  tn  the  handling,-  or  the  mechanical  .part  of  the  fame* 

.     ;  :  No.  78.         S       N      ¥      D       E.     R  s;f 

.  Received  his  birth  at  Antwerp.;  he  was  the  difciple  of  ^»   ,He  fir  ft  fhidied  fruit 

Panting  afterwards  to  game  and  animals,  in  which  he  became  fo  great  a  mafter,  as  to  naint 
thofe  fubje^m  the  Works  of  the ;  ..great  Rubens.  He.  was.  famous  (or  hunting  pieces,  in  which 
Rubens  pa  n  ted  the  figures.  '  '  » 

The  picture  prelent,  reprefents  a  fury  meditating  rnifchief.  A  large  he  cat  coming  through  a 
window,  purfuinga  female,  who  has  taken  her  flight  amongft  china  and  crockery  ware;  wh^rc 
having  made  great  havock,  has  fallen  on  her  back,  and  in  that  pofture,  furioufly  prepares  for  the 
combat.     I  he  idea  is  very  diverting  and  fanta.ftic.  * 

<  No.  70-,        •    D         I         T   1      T  O. 

-A  battle  between  two  cocks,  in  a  pleafing  landfcape. 

•     r[     No.  80.  D         I         T         T  C. 

A  drefterwell  furnifhed .-Reprefents  a  (how  of  good  living.— On  one Cide  jay*  mrttidees. 

and  other  fmali  game  in  the  centre  lays  a  young  deer.  On  the  other  fide  are  pheafants,  lob- 
sters, and  fifli.    In  the  difhnce  is  feen  a  fine  boar's  W— The  right  fide  is  embcJliflied  with 

fruits  of  different  Torts— Two  living  animals  are  introduced  (a  grey  hound,  and  a  parrot]  to 
£ive  lpirit  to  the. piece.-  The  whole  is  painted  with  great  veracity  and  freedom  of  pencil. 

No.  81.  D.  TEN      I  E 

The  finding  of  Mofes — The  manner  of  Pi  Veronefe, 

No.  $2,  S      A      L      O       M      E      N  I, 

Born  at  Noura  di  Pagani  in  1657,  was  taught  by  his  father. 

A  holy  family.-— St.  Ann  prefenting  the  child  with  an  apple.    In  the  back  ground  is  per- 
ceived bt.  Jokph.  '  or 
The  whole  very  elegant.  ] 

No.  83.       K.       M     O     L     E     H     A     E  R 

An  agreeable  fcene  of  a  Dutch  merry  making. 

It  reprefents  the  infide  of  a  cabaret,  or  drinking-houfe,  near  the  water  fide,  where  manv 
^people  are  diverting  themfelves.  '  "  J 

No.  84.       T    E    N    I    E    P.    S       the  Younger. 

A  man  fmoaking  and  drinking,  very  characteriftic. 


s. 
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No. 


.No.  85.    "    M      O      K      E      N"      A      E  RV 

A  gyoup  of  fcepherds,  and  lafles,  alt  finging  merrily  in  chorus,  accompanied  by  a  Un**> 

^   No.  .80.      P     R    ^     A     M     A     D     E     SL  j 

A  euard  room;  in  the  center  ftandS  the  commanding  officer,  near  him  fit*  his  landlady:  aa* 
her  child,  with  a  number  of  other  figures  vanoufly  employed. 

No.  87.         L      E         N      A      I  N,. 

A  reprefenlationof  an  evening  fen*,  where  the  work  people  ™*^Jj™^  Uh°^ 
and  met  to  feek  refrdhment  and  reft.    The  piece  conveys  an  idea  of  ferefuty,  and  content. 

No.  88.  R.      U.      B.      E       N  S;- 

The  flighted  fketches  of  this  wonderful  mafter  are  now  of  a  fieri  in  g  value,  which  timers 
ftampt  Xau    Throne  before  us  ha$  great  merit,  and  defcribes  the-meet,ng  of-  the  family;  of 

Jacob'       No.  89,      Youk(f     ,T   E:  N   T  E   R  S;- 

A  paftichio  in  the  manner  of  Baflan,  out  of  the- coition  of Count  Vauduul 
An  agreeable  painting,  and  (hews  that  he  was  a  Proteua  in  painting,  and  could  take  on  him 
the  fnapes  and  appearances  both  of  his  predecefiors  in-thc  art,  as  well  as  his  colemporaries. 

No.  90.         F.         F      L      O       R       I  S, 

Born  at  Antwerp,  in  r670.    He  was  firft  a  ftatuary,  laid  that  afide,  and  .  went  to  Rome, 
wK^r^ntio^Vl^^  *  renowned,  that  on  his  return,  he  was  called  the 

Kfhaeep°o^ait  S^tthe  refemblance of  his  friend,.and  cotemporary  Mabufe  5  in  which 
he  o  weTfucceeded,  that  he  met  with  univerfal  approbation.  Portraits  of  this  artift  are  ex- 
tremely fearce,  as  he  feldom  employed  his  pencil  in  that  manner,  but  for  a  friend. 

No.  91.      PETER     B  RUE  G  H;  E  L. 

This  artift  is-  better  known  by  the  name  of  Hellifh  Brueghel.  , 
^e  lubiea  of  this  piaure  is-war  between  Gras  and  Maigre  V  the  purpofe  is  very  droll,  and 
repref«nted  with  great  humour,  peculiar  to  this  artift. 

No.  92.       VAN       D   E    R      B   E   N  T, 

Bom  at  Amfterdam,  in  ,650  i-He  learnt  of  Bergham   and  became  one  of  his  beft  difc.ples. 
His  compofuions  are  agreeable,  and  the  figures  well  diftnbuted  ,n  his  landfcapes. 

The  K  before  us  is  one,  with  various  groupes  of  figures  and  cattle.    The  whole  is 
-  pleafmg,  and  warmly  coloured.    The  fky  is  remarkably  ferene,  and  denotes  an  evening  fcene, 

No.  93.       MARCO       RICC  I. 

The  offerings,  of  the  Magi.— The  flory  is  told  as  under  the  ruins  of  a  grand  building. 

No.  94-  D  I  T  T  (X 

A  holy  family  -This  fketch  feems  to  be  more  In  the  ftiie  of  Carlo  Maratti.  Thefe  two 

pictures  ieem  to  be  models,  intended  for  altar  pieces. 

No.  9S.       A    L   B    E   R   T      D    U    R    E  R, 

Rnrn  ?r  Kuemberaen,  in  147  1  ;  and  was  taught  by  Michael  IVolgemoth. 

The  pefentTubj/a  U  the  wife  men's  ofFe,in|.-L  ancient,  but  well  prefcrved  p.fiure. 


r  **  i 


No.  o&         C      R      O      O  S; 

IC  view  on  the  Maize,  with  a  magnificentbuilding  tefle&ed  in  a  clear  tranfparent  watery  that 
renders- this  part  of  the  pi&ure  moft  lively,  and  makes  the  object' appear  very  flattering*  The 
right  fide  of  th©  pi&ure  is  fully  occupied  by  fi&ermen.— The  diftance  clear  and  moft  agreeable, . 

No.  97.      D   E      L   O   R   M  E. 

The  infide  of  a  Dutch'  church',  whereth'e  rainifter  is  reading  the  fcriptures.  The  congregation 
feem  all  very  attentive.  — 'Through  fomeof  the- windows,  beams  forth  the  fun,  which  produces 
a.  moft  pleallog  accidental  .light,  and  enlivens  the  whole. 

/  No.  ok      B   A   G   K   H  U  Y   S   B-  N, 

Born  afEmbden,  in  in  1631  ;  and  was  irrftrnfted  by  Everdengen.  This  artift  gave  up  part  of 
h'is,timeto  copy  from  Dubles*  Cdpell'e,  and  De  Vlieger ;  the  three  beft  painters  at  imitating  the 
erement,  water. 

Our  artift  was  remarkable  for  reprefenting/nf/&^^,.  and  agitated  waters. 
The  picture  beforeus  is  a  proof.    The  water  appears  in  great  agitation,  the  colouring  is  fine, 
and  the  flcy^fecms  preparing  for  a  llorm..  ■  . 

No.  99..    V  AN     DE  N"    BOS  C  H„ 

Born  at  Antwerp*  in  1675. 

This  pitture  reprefents  a  painter  in  his  ftudy,  with- his  clifcipJes  drawing. — On  the  fore  ground 
lays  feveral  models  of  .figures,  and  heads  proper  to  decorate  an  artift's  painting  room. 
,    Ditto  reprefents  the  laboratory  of  a  fculptor.    An  eaftern  perfonage  is  examining  and  admiring 
a  ftatue.— On  the  .fore  .ground  lays  various  utenfils  for  the  ufe  of  the  artift  and  his  pupils. 

.   No.,  ioq:  R      UB      E      N  :,  S. 

A'fketch.  Efther  before  Ahafuerus.  A  real  piece  of  pure  and  beautiful  colouring the  firft: 
fparks  of  the. fire  of  that  great  genius. 

No.  101..    ;  Wm.      V  A  N  D  E  R     V  E  L  D  E,. 

Bom  at  Amfterdam,  learn  trof  his  father,  and  likewife  of  De  Vlieger* 

The  pi&uxe  before  us  reprefents  a  calm.    On  the  left  are  boats  and  fmali  veflels.at  the  pier.— 
Oh  the  right  is  a  Dutch  fhip  of  war,  feemingly  waiting  for  a  bieeze,. 
The  whole  clear*  and  the  water  tranfparent. 

No. -102:  ''     S  E  B  A  S  T  I  A  N~      C  ON  C  A„ 

Was  born,  at  Gaeta,  in  1679  ;  and  learnt  of  Salomeni.  The  picture  before  U3,  is  the  ado- 
ration of  the  Magi..^— — This  fceneis  rich*  and  treated  With:  grandeur. 

It  is  compofed  of  many  figures,  horfes,  and  camels.— The  Virgin  ftands  on  an  eminence,  hold- 

Jng  the  child  to  one  of  the  kings,  who  in  a  fubmiffive  pofture,  is  kiffing  the  foot  of  the  infant  

St.  Jofeph-has  in  his  right  hand  a  book. — Above  are  a  groupe  of  angels  defcending.on  a  cloud, 
one  offering  ihcenfe  with*  a  cenfef. 

No.  103,     SOL  OMAN     R  U  Y  S  B  A  E  K 

Was  bbrn  at  Haerlemj  in  16 16. 

A  view  on  the-Scheldt; — The  diftance  difcovers  a  pleafing  profpeft. — In  the  centre  appears  a 

ferry-boat  loaded  with  paflengers  and  .cattle.  The  whole  clear  and  tranfparent,    The  ft*  is 

remarkably  bright  and  liyely. 


No.  104.         H      O      B    :  B      I   3  M  A. 

A  vie  win  .the  interior  part  of  Holland.  , 
On  the  left  of  the  picture  is  a  cottage,  painted  with  great  precifion  and  fpirit.  . .  , 

No.  105.         J.         J      A      C      O      B  S. 

A  warm  coloured  landfcape.  '     t  . 

At  the  foot  of  an  old  tree,  fits  a  fportfman  with  his  dog  and  gun,  his  fervant  attending  him. 
The  iandfeapes  of  this  matter  are  equal  to  Both>  and  in  a  more  free  ft  He,, 

No.  106.  D      E      'N    '  m      tE  \R, 

1  Born  at  Hamburgh,  in  1685.— — The  head  of  a  German  philofopher.— .Nature  is  in  this  cha- 

racter beautifully  exprelTed,  and  to  the  greateft  perfection,  but  not  fo  highly  finifhed  as  his  latter 
pieces,  but  with  more  freedom  of  pencil,  and  in  his  firft  manner,  and  previous  to  his  going  to 
Altena,    '       '  '  '  0 

.  No,  .107. , .       D  e    \     W      L      I     )M]      G      E  R. 

A  Turkifh  fea  port.  -A  boat  is  feen  fetting  ofF  with  a  number  of  pafilngers. — —On  the 

right  of  the  picture,  are  merchants  and  flaves  attending  their  bale  goods. 

No.  10S.      W    E    R    S    C   H   U    R   E  N. 

'  :A.  view  on:  the 'water.— — -On  the  right  is  feen  a  (hip  of- war  firing.  On  the  left,  different 
boats  are  makingito  the  pier.  The  whole  is  an  appearance  after  iun-fet. 

'-No.  ^roQ,-  <■    R    O    T    T    E    N    H   A    M    E  R, 

Born  at  Munich,  in  Bavaria,  in  1564;  he  chiefly  ftudied  at  Rome. 
The  baptizing  of  Chrift. 
»  The  fcene  is  a  pleafmg  land fcape  well  adapted  to  the  fubjech 

;No.  no.   .    V  _ A    N       B  .A    E    jj    E    N.  . 

Theinfide  of  a  great  and  magnificent  gallery,  filled  with  imitations  of  the  works  of  different 
.  artifrs.    Some  of  the  final  1  pictures  have  been  painted  by  Snyder^  VanCaJJtly  and  HertvaeU. 
-  The  books,  mufical,  and  mathematical  instruments,  are  painted  with  great  accuracy,  arid 
•highly  finifhed.  _ .  i 

No.  in.  C       •  U  .        Y  P, 

A  warm  fun-fhine  day,  with  ruins,  figures,  and  cattle.    Though  fmall,  this. is  a  beautiful 
<well  coloured  Iandfcape. 

/No.  112.      J  A  C  G  B    IMIYSD  A  E.  L. 

A  t.arnpike^gate,  near  it  is  feen  a  cottage  and  falling. waters.    A  pleafant  and.pleafing  profpe&. 

No.  1 13.       SIMON     d  e     V  L  I  E  G  E  R. 

A  delightful  view  of  rocks  and  waters. — On  the  fore  ground  is  a  ferry-boat  to  take  in  the 
cattle  and  p.aflengers,  : 

No.  114.  RUBE      N  S. 

A  beautiful  fmall  Madona,  holding  up  the  infant  Jefus, 

No, 
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N6.  115.         D      U      B      L      E  S. 

A"  view  of  a  dock -yard,  where  various  vefTels  are  repairing.  The  reflection  in  the  water  is 
beautiful.— The  whole  feems  to  be  a  bufy  fcene. 

■No.  116,        P      o      u      s      s      r  N, 

Bbrrtat  Andel,  in  Normandy.  This  great  matter  ftudied  from  the  antiques  of  Rome ;  and  his 
fuccefs* was  equal  to  hiselevated  talent?,  and  his  extraordinary  diligence;  for  he  was  fuperior  to 
every  one  in  his  claflieal  and  correct  manner  of  reprefenting  ancient  hiftory.  In  his  compofitions 
we  may  trace  the  elegant,  correct,,  and  fubhme  ftile  of  the  Greek  baffo  relievo;  and  we  are 
delighted  with  his  fweet  and  fpirited- pencil,  in  rendering  them  on  canvas;  and  aftonilhed  at  the 
natural,-;  and  intelligent  manner  in  which  he  makes  ufe  of  thofe  erafures  of  antiquity  that  have 
been  fo  conducive  to  the  reftoration  of  arts  ;  and  in  which  this  great  man  has  fet  fo  inftructive  a 

leflbn  to  his  fucceffbrs.    Every  thing  coming  from  fuch  a  hand  muft  be  regarded.  The  fmall 

iketch  before  usy  is  the  ftory  of  Apollo  and  Daphne,  and  is  agreeably  treated- 

■  .  ,'  No/it;..     B   E    R    G   H   A';  .Mi': 

Born  at  Haerlem  in  1624.-   He  learnt  from  the  beft  artifts  of  his  time. 

A  rural  fcene  near  the  entrance  of  a  wood,  where  St.  Jerome  has  taken  his  refidence.  He 
is  in  contemplation,  with  a  large  book  ;  near  him  is  a  lion,  correctly  drawn,  and  touched  with 
fpirit.  r  - 

.  '  ,  ;.  ;.:  No;  ;ii8,      V   E   L  A   s.  c  o, 

Born  at  Seville,  in  j 594. ;  learnt  the  principles  of  his  art  from  Paccheco. 

This  picture  reprefeiats  Danea  receiving  Jupiter  in  a  (hower  of  gold. — Velafco  has  copied  it 
from  one  of  Titian V,  in  the  gallery  of  Naples,  with  fome  difference.  This  picture  has  been 
often  copied  by  the  greateft  artifts ;  and  this  before  us  (hews  a  great  genius. 

She  is  lying  on  a  vouch.. — The  correctnefs  of  the  outline,  and  the  warmth  of  the  colouring 
of  this  figure  is  admirable,  and  approach  to  nature. 

This  artift  was  perfuaded  by  Rubens,  when  at  Madrid,  to  Tee  Italy  5  to  ftudy  the  Venetian 
fchool  for'colouringj  and  the  Roman  for  defign. 

No.  1 19.    DA  V:  I  D    TENIERS     the  Younger 
J         '  ;  Le      V   E   N   DEN  G   E   R   E  S. 

Pebple'makmg  their  vintage — the  coopers  binding,  and  preparing  vefTeis. 

This  picture  is  of  his  beft  time,  finely  painted,  and  with  a  free  pencil.  The  objects  on  the 
fore  ground  are  determined  with  great  accuracy,  and  the  grapes  are  equal  to  De  Heem.  . 

*  - ■  ■■'■■N,d.-a2o;i  ■  '  W  A-  N,'      D   E    R       N'-  E    E.  R;: 

A  fun-fet.    The  view  is  taken  on  the  water,  between  Rotterdam  and  Dort. 
On  the  fore  ground  fome  fportfmen  are  loading  their.pieces.    The  whole  is  warmly  coloured, 
and  painted  with  great  tranfparency.- 

No;  121.  P       A  •    L      M  A. 

He  learnt/rom  his  father;  but  afterwards  ftudied  Titian. 

The  virgin,  with  the  child  in  her  lap,  accompanied  by  two  other  faints.  This  compofitioix 
is  in  the  great  £1  tie. 

Nor* 22.      ASS  EL  Y  N     C  IA  B  E  T  I  E  S, 

Born  at  Antwerp,  in  1660.  learned  of  E.  Vanderveld  ;  but  in  his  early  years  he  went  to 
-Rome,  where  he  took  nature  for  his  mode],  and  made  defign;  of  all  the  environs  in  the  neigh- 
bourhood, as  well  as  of  the  ruins,  which  ire  often  introduced  in  his  performances. 

The 


■ 
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The  compofition  before  us,  is  the  remains  of  an  old  cattle.  From  a  fubterraneous  paflage 
are  coming  forth  an  old  man  and  a  boy,  to  afk  alms  of  fome  fportfmen  pafling  by  with  hawks 
and  hounds.  The  landfcape  is  fine.;  the -figures,  and  animals,  are  touched  with  his  molt 
fpirited  pencil.    We  may  fay  it  is  equal  to,  if  not  better,  than  Bergham. 


No.  123. 


'V 


N 


D     O     R     E  N. 


Who  now  lives  at  Lo**,  and  exercifes  his  pencil  onjliil  life. 

The  fubjea  before  us,  is  a  filver  veflel,  in  a  nich,  containing  fruits  in  rich  profu  ion,  and 
beautiful  colouring,  which  were  painted  for  the  Count  Froli  at  Antwerp,  who  eftabli&ed  the 
Eaft  India  Company  there,  which  has  fince  failed  ;  himfelf  involved  in  the  ruin. 

This  picture  was  purchafed  at  the  fale  of  the  Count's  efFeds. 

No.  124.  P.  N         E         E  F. 

A  perfpeaive  view  of  the  infide  of  the  cathedral  church  at  Antwerp,  in  time  of  divine  fervice< 
This  church  contains  a  treafure  of  the  paintings  of  the  greatett  artift  the  Netherlands  produced. 

The  pidure  is  decorated  with  a. multitude  of  figures.  —  On  the  right  is  a  father  of  the  Society 

of  ftftu9  preaching.  -On  the  oppofite  fide,  a  prieft  celebrating  mafs.   Thefe  fmail  figures  are 

touched  with  fpirit,  and  great  freedom  of  pencil. 

No.  125.         <5         U         1         B  <V 

Born  at  Bologne,  in  Italy,  in  157+,  was  the  xlifciple  of  D.  Calvert,  a  Flemin,  and  from  him 
caught  that  tranfparency  of  colouring  which  was  his  firft  manner.  The  piftures  in  that  ftile  are 
the  moft  admired  ;   principally  if  on  pannel,  which  helps  that  tranfparency. 

This  was  fent  to  Brufiels  by  his  friend  Jacob,  and  is  an  inftance  of  the  great  talents  of  this 
very  renowned  matter,  who  had  no  fuperior  in  hiftory,  and  whofe  powers  and  penciling  m  por- 
traits, equal  Titian,  Vandyk,  or  Rembrandt. 

No.  126..         L      E         N      A      I  N. 
UN      P  ERE      D   E      F   AMILLE,  or, 
THE      FATHER      OF'     A       F   A   M   I   L  Y. 
A  boy  is  pouring  out  wine  to  the  old  man,  whilfl:  another  is  playing  on  a  mufical  inftrument ; 
in  the  back  ground  are  two  girls—All  feem  happy  to  fee.the  father,  who  appears  to  have  returned 
from  the  labours  of  the  day.    The  fubjeft  is  treated  with  great  firaplicity,  the  chancers,  na- 
tural, and  expreflive. 


No.  127.  VAN 

The  approach  of  a  florm. 
prefents  a  very  natural  fcene. 
.to  the  jcelehrated.Ruyfdaeh— 


N   Y   M   W   E   G   E  N. 

Some  figures*  and  cattle,  xrofling  a  broken  bridge  j  the  whole  re- 
The  fore  ground  determining  in  a  waterfall  ;  not  much  inferior 
—The  colouring  is  pleafant,  and  the  defign  correa. 
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No.  128. 

A  chimney  fweeper. 

No.  129. 

A  vintner. 

No.  130.         D         i         1*  ^ 

Two  fmall  heads,  the  portraits  of  the  father  and  mother  of  Old  Tenie«* 


No; 
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No!  131.      SIMON      d    e      V   O  S. 

A  gentleman  having  his  fortune  told. 

This  painter  was  cotemporary  with  Cornelius  de  Vos,  his  brother,  who  was  of  the  great 
fchool  of  Rubens. 

No.  132.         C      L      A      U       D  E, 

Eorn  in  Loraine,  and  learnt  of  Tafii,  but  took  for  his  model  the  great  fcene  of  nature. 
A  fea  port,  warmly  coloured. 

No.  133.         V      A      N         U       D      E  N. 

A  landfcape. 

Thia  fcene  is  near  Antwerp.— -On  the  fore  ground  is  a  groupe  of  fifliermen,  fdrawing  their 
nets.    Painted  by  David  Tenters  the  younger,  and  in  his  moft  clear  and  fpirited  manner. 

No.,  134.         L      E         C      R      O       I  X. 

A  moon-light  in  the  manner  of  Vernet» 

No.  135.  V         O         E  T. 

The  afcenfion  of  the  Virgin. 

The  charaders  are  fine  and  expreffive,  the  defign  noble,  well -coloured,  and  with  great  ftrength 
of  light  and  fhadow.  - 
After  this  picture  is  an  engraving. 

No.  136.  V      I      V      I      A       N  O. 

A  noble  piece  of  ruins,  where  is  introduced  the  tomb  of  Samuel ;  his  fhade  appears  to  Saul, 
and  predicts  his  wretched  fate.  The  architecture  is  grand,  and  the  perfpe&ive  chafte. 

No.  137. 

The  companion  to  the  preceeding,  reprefents  another  grand  edifice.  The  figures  relate  the 

triumph  of  David.  * 

No.  138.        A.  O       S       T       A       D  E, 

Born  at  Lubeck,  in  16 10. — This  artift  was  famous  in  low  characters  ;  he  employed  his  pencil 
in  reprefenting  fair?,  and  droll  merry-makings  of  his  country;  and  is  with  truth  reckoned  oneof 
the  firft,  and  moft  diftinguifhed  artifts  of  the  Dutch  fchool. 

'  This  reprefents  a  Dutch  drinking-houfe.— -In  the  centre  of  the  picture,  are  a  groupe  of  fix 
figures  fitting  round  a  table,  drinking  and  fmoaking. — In  the  diftance  are  another  fet  regaling 
themfelves  in  the  fame  manner,-— The  fun  fhine  that  comes  from  the  window  has  a  great  effect:, 
and  illumines  the  whole  in  a  moft  pleafing  manner.— They  feem  to  be  merry  and  joyous. — This 
picture  is  clear,  lively,  and  tranfparent. 

No.  139.         M      O       R       R      I      L      L  O, 

Was  born  at  Pilos,  near  Seville,  in  the  year  1613;  and  was  inftrucled  by  his  uncle  Caftelo. 

The  picture  before  us,  the  Spaniards  call,  Our  Lady  of  the  Conception.  The  figure  ftands 

upright  in  a  graceful  attitude. — The  holy  ghoft  in  the  form  of  a  dove,  is  defcending  on  her. 
She  is  furrounded  with  a  groupe  of  angels  and  cherubims,  which  are  accurately  drawn.,  and 
well  coloured.— —The  ground  is  embeliifhed  with  her  various  attributes. 

D  No. 
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No.  140.         VAN         G      O      Y      E  N. 

Born  at  Leyden,  in  1596;  learnt  of  £.  Fandervelt. 

A  pleafing  fcene  on  the  water,  where  various  figures  are  loading  waggons  with  hay;  the  fame 
ftanding  upon  an  eminence,  and  oppofing  a  clear  and  bright  fky,  renders  the  whole  pleafing,  and 
makes  one  of  his  beft  coloured  productions  ever  feen. 

No.  141.      L   E   O    A   R   D   O      i>   a  VINCI, 
Born  in  1445,  of  a  noble  family,  and  in  a  caftle  of  his  name  near  Florence ;  his  education 

was  fuitable  to  his  birth.    He  learnt  his  art  from  Verochio.  _ 

The  virgin  holding  the  child  upon,  her  lap,  who  is  playing  with  fome  cherries.- —  I  his 

picture,  confidering  its  antiquity,  is  well  preserved. 

No.  142.         VAN         K      A      E      L      E  M. 
The  rape  of  Europa.— The  nymphs  exprefs  themfelves  greatly  alarmed  at  feeing  her  carried 
away  by  Jupiter  in  the  form  of  a  bull.  -  ,        .  ..  .    '•  ...  . 

The  charaders  are  well  exprefled.  The  colouring  like  the  fchool  of  Rubens;  bright  and  lively.. 

No.  143.         V      E      R         K      O      L      I  E. 
A  lady  reading  a  letter— The  apartment  is  pleafmgly  decorated  with  mufical  inftruments. 

No.  144.  T       E       N       I      E       R  S. 

A  convention.— Men  fmoaking  and  drinking.— It  is  compofed  of  a  groupe  of  five  figures, 

one  of  them  reading  the  Dutch  courant,  to  whom  the  company  are  very  attentive.-  In  the 

back  ground  are  fome  figures  ftanding  near  a  fire.-None  of  this  matter  s  works  has  been  treated 
with  more  fimplicity.— The  compofition  is  piaurefque.—The  characters  have  amazing  exprciion, 
and  the  whole  is  finifhed  in  his  ufual  manner. 

No.  14^         S      M      E      E      S      T      E  R. 
A  view  in  Holland. 

No.  146.         S      A      L      L      A      E      R  T. 

A  proceffion  carrying  the  image  cf  the  Virgin  to  a  place  about  two  miles  from  Bruffcls,  which 
is  annually  done,  and  chiefly  accompanied  by  the  couru-At  a  diftance  appears  the  city  of  Bruffels. 
The  whole  is  touched  with  great  freedom  of  pencil. 

No.  147.         J.         S      T      E      E  N. 

A  pleafing  conversion  piece,  reprefenting  a  jovial  company  celebrating  twelfth-night.  The 
king  of  the°night  is  drinking,  the  company  all  hallowing.  m   <  m 

This  manner  of  Steen  is  very  fcarce,  being  in  that  ftile  of  colouring  like  Metzu,  and  m  the 
whole  is  not  inferior. 

No.  148.         S      T      E I      N      W      Y      K  E. 

The  infidc  of  a  Roman  church.  The  perfpeaive  is  perfeaiy  underftood.-On  the  right  is 

feen  a  prieft  diftributing  bread  and  alms  to  the  poor. 

No.  149.         REM      BRAN  T. 
A  head  covered  with  a  cap  ;  it  has  a  majeftic  air.— The  artift  has  here  produced  all  the  effegs 
of  clare  obfcuie  he  was  mailer  of. 

No. 
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No.  150.  R         U         B         E         N  S. 

Paftor-bono — Or  the  good  {hepherd. 

Our  Saviour  is  reprefented  (landing,  his  feet  fuirrounded  with  fheep,  and  on  his  fhoulders  he 
Bears  the  innocent  lamb. 

This  figure  though  fimple,  is  graceful  and  ftriking.  The  fheep  are  painted  to  a  great  deception* 
This  picture  came  out  of  a  Priory  near  Brufleis. 

No.  151.  P         R         I         N  S 

Now  living  at  the  Hague. 

A  view  of  one  of  the  ftreets  in  Cologne.- — -The  buildings  are  gothic,  the  figures  correcTy 
the  whole  treated  in  the  ftiie  and  manner  of  Van  Der  Hydej  and  we  venture  to  fay,  that  this 
living  artift  is  equal  to  that  great  man,  but  much  fuperior  in  his  figures.  . 

No.  152.  POELEMBURH. 

The  rape  of  Proferpine.- — »The  God  is  taking  her  away  in  his  car,  the  furious  horfes  are  led 
by  Cupid,  accompanied  by  agroupe  of  fl  in*  boys  with  lighted  torches.— —On  the  left  are  feen 
the  attendants  of  Proferpine,  deploring  the  ioi's  ot  their  miltrels. 

No,  153.  M  A  E  S, 

A  peep  behind,  the  curtain. 

No.  154.  M         E         I         R  S. 

1    Land  of  Jedaw  A  lady  holding  a  dog,  her  left  hand  on  her  breafr.— —  The  whole  is  fur- 

prifingly  finifhed,  and  held  in  the  greater!:  eSeem. 

No.  155.      J.       MO  LENAER. 

*    A  company  at  cards,  one  of  the  player?,  an  old  man,  feems  to  be  the  dupe. — On  the  oppoflte 

fide  is  an  agreeable  girl  pointing  to  the  cards  on  tlu  table,  -It  appears  to  be  the  infide  of  s 

farm-houfe. 

No..  156.       M    A    R    I    O       d    a     ,  F    I    O    R  A* 

A  feftoon  of  flowers  fupported  by  angels  and  iherubims  on  a  cloud. 
The  figures  by  Albano.  The  whoie  is  painted  on  a  gilt  copper- plate. 

No.  157.-        L      E      E.     V      A      N  S, 

Born  at  Leyden,  1607 :  learnt  of  Lafiman, 

The  fubjed,  Venus  withholding  and  pehuading  Adonis  from  p^rfuing  the  chace.~Her  atti-- 
ftxle  is  graceful- — her  exprelfion  alluring  and  artradiing.--r—  Adonis  feem;  intent  to  purfue  his 

fport  with  his  hounds  On  the  right  near  Venus  is  Cupid,  as  feparaang  hur  doves,  that  ares 

fondly  (olacing  each  other. 

No.  158.       L     E.     N.    A.    I  N. 

A  merry  company  of  pap-eaters. 

No.  159.  K       S       E      R"      I       N       G       S; . 

A  molt  agreeable  lan'dfcape,  where  fbepherds  and  jfitepberdeSea  are  attending  .their  Qocks^ 
retired  from  the  heat  of  <he  oV   ..  1  dancing. 

The  figures  are  fvveet,  and  correct  j  the  landscape  fiaithed  to  admiration* 

No,. 
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No.  1 60.         J      O      U      V      £      N      E      T,  ' 

Born  at  Rouen,  in  Normandy.  '  . .  ■  "  ' 

.  Simeon  prefenting  the  infant  Chrift  in  the  Temple.  _  „  . 

The  compofition  is  noble,  and  the  figures  correctly  defigned.  The  charader  of  the  Virgin 

fweet,  and  amiable.— The  whole  makes  one  of  the  fineft  productions  of  this  favourite,  and  in- 
eftimable  French  artift.  .  •    •      .  . 

No.  161.         H      A      C      K      E      R  T, 

Born  at  Amlterdam — He  ftudied  chiefly  from  nature. 
rA  view  reprefenting  a  lawn  conducing  to  a  nobleman's  feat. 

No.  162.         G.  FLINCH, 
Born  at  Cleave,  in  «6r6;  his  father  was  treafurer  of  that  town,  and  meant  to  have  brought 
I  his  fori  up  in  the  mercantile  line,  but  his  genius  turned  to  painting. 

The  head  of  a  Jew  Rabbi.  It  may  be  pronounced  the  beft  that  artift  ever  produced. 

No.  163.         C       A      P      E      E       L  E. 

A  calm,  in  which  is  introduced  a  number  of  veffeJs    fome  driving  with  the  ftream  ;  others 
at  anchor,  as  waiting  for  wind  and  tide: 
.A  fmall  picture,  but  painted  in  his  fineft  manner. 

Nc.  164.  C  U  Y  P. 

The  outfide  of  a  fmall  town  in  Holland  j  under  the  ramparts,  in  a  fmall  grazing  field,  lay  a 
groupe  of  cattle,  and  a  (hepherd  attending  the  lame.— The  cattle  are  correctly  _defigned  j  the 
colouring  fuperior  to  many  of  his  works.  The  whole  is  warm,  and  feems  to  indicate  mid-day, 
highly  finifiied,  and  painted  with  a  free  and  mellow  pencil. 

No.  165.  B  E  G  A. 

A  converfation,  well  grouped,  coloured,  and  defigned  5  may  be  faid,  to  be  one  of  his  beft 
Snifhed  performances. 

No.  166.  B       R      A      U      W      E  R, 

Born  at  Audenard,  about  1608  ;  he  chiefly  learnt  from  Frank  Hals. 

The  head  of  a  profeftor.— This  is  the  only  pifture  of  the  kind  known  oF  this  matter.— The 
;face  is  grave,  and  well  characterized. 

No.  167.         B      U      R      D      O  N. 

A  dead  Chrift.— Some  angels  are  fupporting  the  crofs,  and  others  lamenting  the  death  of  our 

Saviour.  _        „      _  _• 

No.  168.  ADRIENSEN, 

Born  at  Antwerp,  who's  model  was  nature,  and  came  fo  near  perfection,  as  the  piece  before 
."Us  demonftrates. 

Jifh.  of  different  forts,  painted  to  a  deception. 
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No.  169.       BAR  OCCIUS, 

This  pleafing  fubjecl:  is  a  repofo  fvveetly  coloured,  and  highly  finiihed,  and  was  certainly 
copied  by  one  of  his  fchool. 

No.  170.  F.  HALLS. 

A  portrait  of  one  of  the  magiftrates  covered  with  a  hat,  and  around  his  neck  a  fraife.  For 

character,  boldnefs,  ftrength  of  light  and  Ihade,  and  colouring,  it  is  equal  to  Rembrandt,  and 
treated  much  in  that  ftyle. 

No.  171.         T      E      N      I      E.     R  S. 

A  clear,  bright  landfcape,  variated  with  ruins.  — A  bridge  leading  to  the  fame,  under  which 

runs  a  river,  that  lofes  itfelfin  the  diftance,  that  is  bright  and  clear.  From  behind  a  tree  the 

fun  traverfed  by  a  cloud,  appears  difperfing  its  rays  -Near  the  caftie  are  a  groupe  of  Jmall 

figures  tnd  cattle.— Beyond  the  bridge  is  afhepherd  conducting  his  flock  On  the  foreground, 

a  country  man  and  woman  are  driving  home  their  cattle. — —This  picture  is  painted  in  the  filver' 
tone. 

No.  172,       M  o  n  s.       R     O     B     E     R     T  S, 

Now  living  at  Paris.  He  chiefly  ftudied  in  Italy. — At  prefent,  he  is  painter  to  the  King  of 
France. 

The  Adoration  of  the  Magi.— The  back  ground  reprefenrs  the  manger,  within  a  pleafing  com- 

pofition  of  ruins,  decorated  with  variety  of  figures,  attendants  on  the  kings  The  Virgin 

Chiid,  and  St.  Jofeph,  together  with  the  Magi,  form  the  moil  principal  groupe  on  the  foreground* 
The  whole  is  finely  difpoled,  the  colouring  brilliant,  and  denotes  the  great' merits  or  this  artift. 

No.  173.  V       A       N       D       Y       K  E. 

The  adoration  of  the  fhepherds. 

A  fketch  made  for  a  large  pidure,  for  a  fmali  town  called  Dermonde,  about  twelve  miles  from 
Bruffels. 

No.  174.  D         I         T         T  O. 

The  taking  down  from  thecrofs  ;  Jofeph,  of  Arimathea,  attending  to  remove  the  body  ofChrift 

No.  175.  D  I  T  T  O. 

A  head.-r-The  fketch  for  a  St.  John  the  Baptifr,  of  that  capital  pia-ure  at  Ghent.  The  cru- 
cifixion, fo  well  known  by  that  celebrated  print. 

No.  176.  D         I         T         T  O. 

Two  fketches  of  bacchanalians.-  Thefe  coloured  drawings  rauft  be  very  valuable  to  the 

artifls,  as  they  may  fee  the  firft  beginnings  of  thoie  great  men. 

No.  177.  D  I  T  T  O. 

St.  Sebafiian.  This  pifture  is  well  coloured,  and  was  painted  in  his  younger  days  was 

a  prefent  to  a  convent.  3 "9 

No.  178.  R     U     Y     S     D     A     E  L. 

A  view  near  Haerlem. — A  pleafing  landfcape,  with  fome  %ures  near  a  rivulet,  fifhing'- 

No.  179.          VAN  G     O     Y     E  H. 

A  pleafing  landfcape,  with  figures  refling  T  his  is  a  clear  bit  of  colouring. 

*     No.  1  So.  D       E  WE  T. 

A  landfcape,  with  figures  croffin^  the  ferry. 


